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The official HM charts specially compiled* for Kerrang! from a 
nationwide survey of 50 specialist shops 




1 1 EYE OF THE TtGER SurvlYOf Scolti BrtSthars 

2 3 NEW WORLD MAN Rus#) Mercury 

3 — IN THE HEAT OF THE NIGHT Diamond Head MCA 

4 6 WHO SCRYING NOW Journey CBS 

5 7 DANCEfi Michael Schenher Group Chrysalis 

6 4 HIGHWAY SONG Blackfoot Atco 

7 10 PARlSBYAIRTygersOf PanTangMCA 
B 27 DON T WANNA LOSE Y ft T ASM 

9 2 LIVING FOR THE CITY GlllanVirgin 

10 23 ROCK N' ROLL FOREVER WILL LAST Spider RCA 

11 — STAND BY YOUR MAN Wendy ® Lemmy Bronze 

12 e ONLY TIME WILL TELL Asia Geflen 

13 5 YOU'VE GOT ANOTHER THING COMIN' Judas Priest 

CBS 

14 12 TOO HOT TO STOP Rods Arisla 

15 — DAYS OF WINE AND ROSES Stampede Polydor 


16 — CRAZY HORSES Tank Kamaflage 

17 24 ALL ALONG THE WATCHTOWER Randy California 

Beggars Banquet 

18 14 PARANOID Black Sabbath Nems 

19 19 SILVER MACHINE Hawkwing RCA 

20 — BLINDMEN AND FOOLS Tytan Kamaflage 

21 9 RUFF CUTS Twisied Sister Secret 

22 10 AXE CRAZY Jaguar Neat 

23 11 ROLL THE DICE Heavy Petting Neat 

24 13 BLOODLUST Venom Neat 

25— TELL ME THE NIGHTMARE'S GONE Praying Mantis 
Jel 

26 22 HOT LOVE IN THE CITY Rox Teen Teeze 

27 — STEAMIN'12" Anvil Anvil 

28 16 ROCKY MOUNTAIN WAY 12 Joe Walsh MCA 

29 — BORED WITH RUSSIA Budgie RQA 

30 IS LOSING MYGRIP Samson Palydor 



1 ROCK IN A HARD PALCE Aerosmlth CBS 

2 IN TRANSIT Saga Polydor 

3 HUGHESTHRALLHogbee Thrall Boulevard 

4 SPYS Spys EMI America 

5 BEER DRINKERS Motorhead Milan 

6 IN FORTHE COUNT Balance Portrait 

7 WIPED OUT (+ Free single) Haven Base/Neal 
B HELLCATS Mini-LP Hellcats Atlantic 

9 U S METAL VOLUME 2 Various 
10 TOO FAST FOR LOVE Motley Crue Elehtra 


1 — SIGNALS Rush Mercury 

2 1 EYE OFTHE TIGER Survivor Scolti Brothers 

3 8 HIGHWAY SONG-LIVE Blackfoot Atco 

4 10 BLACK TIGER V ft TA4M 

5 5 LIVE IN LONDON Deep Purple Harvest 

6 3 THECAGETygersOf Pan Tang MCA 

7 2 ROUGH DIAMONDS Bad Company Swansorig 
6 7 PICTURES AT ELEVEN Robert Plant Swar»song 

9 4 THE JIMI HENDRIX CONCERTS JimI Hendrix CBS 

10 6 BATTLEHYMS Manuwar Liberty 

11 — ROCK IN A HARD PLACE Aeroemith CBS import 

12 11 ASIA Asia Getfen 

13 9 SCREAMING FOR VENGEANCE Judas Priest CBS 

14 13 IN TRANSIT Saga Polydor import 

15 16 ESCAPE Journey CBS 

16 10 THE EAGLE HAS LANDED Saxon Carrere 

17 17 HEAVY METAL THUNDER Various Carrsre 



18 — UNDER THE BLADE Twisted Sister Secret 

19 14 LIVE AT THE ROUNDHOUSE Pink Fairies Big Beat 

20 12 JUGGERNAUT Frank Marino CBS 

21 IS THE UNEXPECTED GUEST Demon Carrera 

22 27 EMOTIONS IN MOTION Billy Squler Capitol 

23 — HUGHESTHRALLHughesThraH Boulevard import 

24 21 WILD DOGS Rods Arista 

25 23 SPYS Spys EMI America import 

26 20 THE Wll 6 ONES Cockney Reject* Arena 

27 19 POWERPLAY April Wine Capitol 
26 — NO CONTROL Eddie Money CBS 

29 25 ALOO NOVA Aldo Nova CBS 

30 24 BEER DRINKERS Motorhead Milan import 

31 32 IN FORTHE COUNT Balance Ponraii import 

32 30 STEEL CRAZY Variou* Abstract 

33 37 WIPED OUT (+ free single) Raven Base^Neat import 

34 22 GOOD TROUBLE HEOSp^wagon CBS 

35 31 FOR THOSE ABOUT TO ROCK AC/DC Aliantk; 

36 — H E LLCATS Hell cat* Mini'LP Allantic import 

37 36 U S METAL VOLUME 2 Various Import 
36 26 ONE ON ONE Cheap Trick CBS 

39 29 NUGENT Nugent Atlantic 

40 39 TOO FAST FOR LOVE Motley Crue Elektra import 



Starring nejrt f»we, we're e*fwnifiiTg ewr cfrarre 
povarage stiff further hy pubfishing Ipcmt uhsrts in 
mltfitien ottr oWcieJ itatronef cAerte, 


Ctub DJs end shops should send thefr Top 20 to: 
Cherts, Korrengf, 40 f-orrg Acro, London WCi? 

'Ciharts compiled by MRI8 
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NEW ALBUM 

V3J4i ® 


Featuring: 



larv Poke: Drums 

Neil Murray: Boss guitar Tommy Eyre: Keyboards * 

UMITED EDITION Free 3-‘Track live EP. Recorded at The Marquee in August: 
“Pofisieniie Wfakways” “Back On The Streets" "Rockh* Every Night" 

Album Includes the Single “ALWAYS GONNA LOVE YOU’'vs ^ 










































On A man who s just 
^^pent tha last two hours 
■ onaooncartstape 
performirvg in front of 10,000 
ecstatic fans, Alex Ufeson 
looks remarkably calm and 
relaxed as he emerges from 
the band's dressing room. 

"Care for a drink - a 
Martini perhaps?" he 
inquires politely, sipping on 
a cocktail and puffing on an 
Engfish cigarette. The 
fellow's style is most 


in^pressive and his 
behaviour quite refined 
Hints of Fawity and the 
Major! 

I'm a little taken abai;^, 
Since I'd antkapaied li riding 
tfis aj^eman 
socnewhal mor# exhausted 
after tha long show Rush 
hav'e ohlyjust emb^riked 
upon the ifir^ ieg of Iheir 
m2&^NewWofkiTour 
and one can't help feeling 

^ontintma page 6 












W- 


fr^l>mvicu3(mge 

il won't bo iong before 
Ai^ artd tbe rest of tfm 
. band sta?1 to feel the strain 
of Ofi-the-ro3£j |[fB. 

He agret-^d: “It's gteat at 
the rnonn-^ fiE b^euse we 
haven't piayed tor a while 
and so ji’& gtxxt to ^tualV 
bo back, on lour Bul.it does 
eventually taka its toll. After 
throe months you begin 
feeling run-down and can 
er^l up domg shows that 



yaurseiJ sihiHp in a dros-sini; 
room beforo ooing on g-tage 
and atl you r^^a ly want to do 
is Sle^^u or gn and vegetate 
infnjrft o'the T*-.’! ’ 

RustVs !Ot'.ir.ri j.::! the road 

is of course oue lO the 
release of theif new album 
"Signals', Ihr^ir tirfstsincG 
Sas'f yeaUis ‘Exrt. . Stage 
Left' double tivs pac’kft^. 

To thesn ttie i latest 
piaiter f 5 Qr'-e o*- their fi ns st 
to da.te, a rhoutj i j I n^usl 
conies fj that orior to tiearing 
it my intere^s" in Rush had 
waned, i d always been a 
keen foi lower oUhe band 
up unti "k-iovlog Piclores' 
blit sarlly t fou nd that racofd 
exlTemaly hard to get into. 

'Signals' revitalised my 
IfsteresI in tha Canadian trio 
and aftar a few spins t 
eagerly awdlied seeing 
them on stage again, I was 
fortunate enough to team 
yp Nviin Tlie group in 
Omaha, ^feb^aska to catch 
one of the early dates of the 
four. 

MAH A lies deep in 
the mid-west of 
.America end Rusti 
had arrived In the . 
city at four in the morning hawng 
travelled overnighl from their gig 
in Des Motries. Iowa- 
By the time I reached the 
Omaha Civic Cenire auditorium 
early in the afternoon the road 
crew were busy preparing for the 
evening's concert while tno band 
caught up on a little sleep back at 
the hotel. A massive lighting rig 
was being assembled and it was 
plain to see that Rush woufd be 
putting on a highly spectacular 
visual display. But then, don't 
thw aKvays? 

Eventual; y rnessrs Peart, Lee 
and yfeson arnved fo^- a 
soundcheck and listening to lihein 
ran through a few new tunes was 
ermtgh to convi nee me 'ih al we’d 
be in For a Ireai. Happily 1 wa^'t 
to be proven wrong for I can 
safely say that i've never 
wilnessed the band in better form 
^ don't miss thenn when they tour 
Britain nexi spring 
The evening kicked off with a 
rousing set from Rory Q aflagher, 
whom ironically Rush had 
supported on one □' their aady 
Amerwan .outings. The Irish 
axeman went down wefl with the 
fans and provided an excellent 
warm-up for !ti»e hGodiiners. 

Shortly after nir^e o'dock, the 
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Rush show pot und<?rwyy and 
they opened wrfh a vibrant 'Sperit 
Of Redro. Thfs was followed by 
‘TOm Sawyer’ and ' Frto WiH 
before Geddy L f?G annoui'iced 
that the record was m the 
slOTFw and that most of it would be 
airc-d tonight. 

He did hoi tie. and aside f?iom 
Losing it- the tho porfermed the 
entire album. Eiasi of iho.new 
bunco wtsre ' t lie Weapon'. 
‘Chumistry' and 'Subdivisions’ 
•.vhich fesrurso clevefi^iiirioid 
acc-u?nf>ari.muril. Rush arc now 
ump-oying a io: rao^c films during 
theirg:g&. uH of wh ch seorn to 
woiKto go i jri i=.iH t3cL 
TTie.rei;t 0? the ccncerT 
compHsedi materlal from 'MoviTTg 
PiGiurcs’ ns well as the odd tun o'" 
from 'Permanent Waves ^ 

“pgether with ‘The Trees' and 
‘CToser To The Heart’. Old tunes 
are c&'sfined to a medley ai the 
end of the set Ihar features '2112', 
'Xanadu', 'Villa Stragnato' and 'In 
The Mood'. 

.All four are edited vers ions but 
run into each other extremely 
well. Finally proceedings are 
broug h! to a haft with 'XYZ', Ihe 
solo encore piece. Overall it's an 
exirernely entertaining show that 
Hows smoothly without leadmg to 
tedium at any f>oinl, 

‘'This sel ts paced well, 
declares guitarist Lifeson as we 
chal after the show. "In fact t 
think ITS the best set we've over 
done, it's a bii early to say, since 
we’vo only been out for a couple 
of weeks, but the pacing is very 
‘Up' and jt doesn't seem to lei 
down at any point" 

I agree with Afex but at the 
same time I can envisage that a 
tot or Rush fans migh* be a little 
disappointed that there isn't mo.re 
older material. Hqw does he feel 
about this? 

"Weis, I can sympalhisc with 
pwple who want to hear us do 
rrtore old stuff but Ihere is a Irmil 
to whai you can acEuafiy play 
during a two-hour set. Mow we 
wantto pi'ay a lot more of the 
newer matehal from 'Permanent 
Waves' on and it feels good ctoing 
the Ireshor tunes. 

'To mo things are moving 
along much better now that .'some 
of the older, longer piecos aren t 
there anymoTG. Also the show 
itself has a tolally different *chq' to 
it. The band has a diff q rent 
appearance, the sound has taken 
a step (orward, everything is 
much fresher and to tell you Hie 
truth I feel really good - almost 
re-bom." 

Rush certainly seem lo be 
undergoing a good deal ol 
changes and l .iteson s current 
image ernphastses this fact. 

When the band firsi came lo 
Britain in '77 the guilarist cutihe 
quintessential HM guitar h&ro 
stance, hlowev&r these days his 
hair Is very s hort (almost short 
back and sides!) and on stage ho 
favours jacket, sh^rt nneS tie - 
hardly metallic? it a 
conscious effort to change his 
image? 

"t don't really know. My hair 



grows very, veiy fa^ so.every two 
months I look differeni anyway. I 
just felt Irke cirtting ilbrid Ifi fact 1 
like it a fpt shorter. You can only 
wear satin pants and boots for so 
long and so nowadays I just dress 
depending upon the mood I'm in/' 

6o!Ti Alex and drummer Neil 
Peart have short^cropped barnets 
and it's only Beddy who has 
ro-^lned his ftovnng locks. 

"Ah he’s stuck m the sixties 
anyway/'loughs Alex 'T'm only 
joking. 


Kerrangh Didyouteei 
W&3 becomrbg rougher jo susfam 
fhe stt&ntiorf oJf-your audehces 
ft oni a muai point of view? 

Geddy: "A tittle bit, yeah. I don't 
like lo be trapped behind my 
keyboards but a lot of Ibe new 
maierial requires me to be there. 
On Ihe last tour [ was ahie to 
spend 60% of the time running 
around but now it's much less. So 
I think you have to be conscious 
ol Ihc fact that the band is a lltlle 
fitaiio and therefore try^to make 
the visuals a b^t more happening.'' 


^ffucanoetust^t^ b^f, 



S HORTLY aSlerwards. 

GetfJdy himself enters the 
room. Although he may 
tako His rota of frontman on 
stage at other limes he seems to 
be a much quieter character and 
in conversation talks in lairiy 
hushed tones. Our discussion 
commences wHh my asking him 
about the band‘G strong utse of 
films in thaircurrent ieve shows- 
‘T he basic reason ihat we've 
got into using them more and 
more is that the re are a iot of 
Times now tfiat ttie band is 
trapped behind gear and 
sometimes Ibore's not a wrtgle 
load cl eclion from us Bo il ttelps 
to add more visuals to keep the 
peoplaintofosted." 


Do yoij v-jsage yot/’d be 
pfsying as ^ 

ycir are when smd&f? 

“Not really. When I initraHy 
siartcd piayihg Ihem I just wanted 
to use the occasional string 
but the thing is that i like writing : 
on keyboards and I feel ft gives us ' 
somewhere interesiing to go to - 
it's helping us mould our sound 
into something different than it 
was belore. And f think iTs a read 
bonus, ft's one hall of a c haijenge 
for me and to teH Ihe truth I do got 
very excited about using 
keyboards." 















dealing with quality wh?ah is a^Ejiin 
down To value for money. ' 

fourmiPMtes to fii! on 'Sign-afs'? 

“Yeah, bui at ihc same sime 
after we finished recording we 
, actually had to cut the album a 
little quieter than rrtost rock LP's 
are cut so we couild have 
pFdbably left it out. What it really 
boiled down to t think was that 
we d worked so hard at getting all 
those slick sounds that we wore 
all in the rrKXJd to piil something 
down Shat was rea? spontaneous. 
In the end the whole song took 
one day to write and record. It's 
good 10 pul something togoTrier 
likedhai.'" 

Backtracking a ktiis, wha? made 
you decfde to put another kve . 
aihum out? 

‘' f gue?^s Sriero were a who le 
lot o? reasons. One was ^hal we 
fel! out live sound had changed 
so much that we figured we 
needed to updale St on record. I 
mean ‘All The Wodds A Stage' 
was a whole r-pt ditferenl. Sul 
doir^ a live LP is also a great 
device to gel a sort of hlalus 
between albums and we really 
wanted that. We wanted to 
have a longer gap between 
albums so that we could do 
some writing on ou r own.' ’ 

The gap was fairly proIracteO 
thougti- 't k gat a tit 

tnjstfatfng? 

"It did a bit and! think that’s 
pari ot the reason v?o started 
writing during the mixing ot 'Exit 
Ssngo Loft'. Once you Sit down 
and discuss doing a live album 
and commit yourself that’s it - 
youYo stuck with it. I hale doing 
mern and in some ways f'm 
almost sofiY we did'Exit’." 

^Vereyou conscious of going 
fDfr\iorG 'sour^ds'on 'S/^nafe’7 

■■Oefinltolv. It was a vofv 
conscious effort to make this , 
alhum sound ditforenl than 
anything we've ever done. We 
got a iittte scared of being 
Domplacdrit and fallirifg into rut_ 
Recording became semi¬ 
automatic with 'Moving 
Piciures' and although it was a 
difficult album lo make we 
Mold achieve that kirid of 
sound real easy. Basically wu 
didn't want to go in and make 
ariol her' M ovin^ Pictures’ 
because that' kind of against 
everything weVo overdone." 

'AFarawaii 

To Ktng^' arjd 'Homfspheres' 
were fairfy ciosatydinked. 

' ' Well those were all the 
progresetons. bul we achieved 
a sound on ' Piifevl ng Pictures' 
that almost bordered on being 
slick and that's kind of 
dangerous fora band like us. 

So we made a conscious effort 
not to play it safe and tpy lo 
axpEflment i n order to change 
our sound-It was tamo to iniset 
sortie IreshbloGki 

"When you reach the stage 


Do you consider yoorseffa 
profiaenf player? 

"Mo, I'm still very much in the 
dabbling stage. Pui me beside 
any real keyboard player and it's 
a joking matter' And I don't really 
pretend 1 hat I can play-1 can write 
sofo lines and melodies and play 
bask: chord patterns which Is 
really all I ne^. I ce nainly don’t 
tove any illusions about being a 
Keith Emerson or anything kke 
Ihaf 

Havo YOU foLT.ndyoufsej/ wm/ng 
a fot orr keyboards? 

"Even more, yeah. But even 
before I played keyboards I slill 
w/ple more on guitar than bass. 


Push's' mus/c has sometimes 
teen referred to as 'ihinking 
man's HM"and has atwsys'teen 
far more complex than most hard 
rock hands produce. Docs the 
idea of being cornnmeiat ever 
cofTie m to yOur mfnd when you ‘re 
wriUf^? 

‘‘As much as we write for 
ourselves, it's a natural, instinct to 
want Id please people but to go 
beyond that I don'l think we're 
very conscious of il. "New World 
Man' (Tho cufrer:!! single) wouldn’l 
have been on ihe record tf wo 
didn't have four mir.ules space 
avaitable. We lend to have prelty 
strie! ideas on how 'ong on album 
shocki t)r3 nm;! \ Thiri^ that's an 
important thinq to remember.’' 


simply because even though the 
bass IS a. gijod insfrurnont to write 
riffs on its very hard when you're 
trying lo get melodjies.aErO&s. So 
I'd say tiial ko^'boards kind o( took 
the place oi^ my writing on guitar. I 
feat mors comfortable wilh them 
and gives mo adifferont poinf of 
view because looking at 80 keys 
and the way the notes-are laid out 
in front ot you is a; tot different to 
picking up a guitar. Being able to 
play a little bit of keyboards, bass 
and guitar gives me a whole 
mi^etochoosa from:' 


What specific ideas do you hold 
on the length of an LP? 

"Wall basically rt'e just a matisr 
of value. Ouf shortest albums are 
abouletghte^ Ttenutes a ade 
and that’s prelty good vatuo-1 
COTtdn't sea going below thal - it 
doesn't make senso to rrre. Sul at 
the same lime we Ye recording 
digitally now and so we do have 
certain considerations as to how 
the whote Ihirfcg's-goingto pound 
whae^we cut <t. There you 'ra 


o' being HUa'’iU 
ttiere s rni-re lan-i -f oriii 
p^^essufc los!av the s.ame 
ttiH- 1 ?^. VHry tlni >|!:rT:‘UH. U l^ads 
tocompiacency preMy 

soon you end up churning out 
the same bLillshi': iLi buni after 
alburn. 

We've aiwavEi be:on a fairly 
eXpuniricnlal band and part of 
the reason we ii conlinue id be 
tha: way is because cf tea" 
of becoming bnri'^q old farts If 
you've done S(:r"iriff i ng ma'; 
people like I'; s lo'grj and 
do i1 again but to r-ic that's 
sick/' 

rhaf yuu're 

u<?ry much ega.n^t the idea of 
following formu 'ris 

"Most defuiilely and I Ihir-.k 
we’ll continue to be ?h:iTv;ay.’' 

Does it ever become a worj>' 
as to how your ivitt read to 
the changes ? 

“Oti sure f mean you gel 
used lo ipGop!n liking whal you 
do and Ihore is a littto fear that 
when you do something 
dYtorent llial even^one's gonna 
put the Ihumbs drjwn on it. You 
ca-i get used To being 3iked and 
tha' 5 kinil of dsngoTous loo. 
But at the same time if what 
yuu'jtf doing is experimental 
bul good I t'sen poople wilf still 
likeyGL’.” 


Does it snrpnse you theJ youf 
audiertce compfisns a sfrong 
faction of the hsrdcGte denim 
brigade? 

“Mo because l q^cs^ we’ve 
grown up in the scfit>ol of a 
power trio and even l.hougf'! we 
do Ihings that aro different and 
ox'perim^ntol there's still an 
essence of that i n out m usic. 
Even though our music may 
have changed Ihere's still a lot 
Ql power to it/' 

Was I here ever a danger of 
success goirfg to yo^/r heads? . 

'1 thin k wo goi over that real 
early on In our ca:eor. On the 
first couple of lou^s we did 
Ihere was a danger of u-S 
celting like that but we realised, 
that making it wasn t going to 
bo easy that brought us 
down to earth- You see we 
didnl have a big smash really 
quickly. It was a slow thing and 
we had to work real hard to gel 
where w 0 are today." 

Did you amdsage just how 
btg The bend would hccorriB? 

’"Not really. I thfnkevery 
young musician can relate to 
this - you have this sort of 
d/eam of ’making it’ bui don’t 
really know what that means.' 
You jusi go tor this btind goal 
with your eyes dosed and your 
heart wide open and let things 
happen ffom there. You've no 
idea what youYe going for and , 
what ffH be like when you got 
mere- 

'1 don 't think any of us 
realised how tor tins would gO 
and i don't think we kke to think 
abous iteiihar!” 
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MA YHEM! 


BAD BOYS OF RCTCK N'ROLL: 
Now you can irTkagine a inore 

? rD$$-Oyt oomtHnaliorii lhan 
w<st*d Sl»l«t and Hanoi Rock* 
ofi the same twK Por a dedut maior 
UK twr Itien wfl'd like to ti^ar eboul 
it (or ttien a^n. maybe we 
wouldn'tll. 

Both parties are now deep in 
negotiaiion over which baiKi will 
ha^ priority usa^ge of tfie 
backstage make-up mirror and, 
barring ineurmcHiotable conliiEUts 
(dashing mascara cotoor, thal sort 
oP ttiifig), it looks likely lhal the 
noisome New Yorker^ end the 
svelte Scandinavians will be joining 
Porces on tfi© road immediatety aft^r 
the conclusion cP iti© Sister's 
special guest slot on the i^-coming 
Diamond Head tour (see Tour News 
Pdrdelailsl breath, 

baited wiih anguished anticipsiion, 
awaits merely confirmation of this 
lees than holy marnage before 
resorting to whoieseJe valiurTi 
aous#. 

Meanwhile, furlhef lo the 
revelations ebout Hanoi's formei 
drummer. Gyp Casino {picture 
righl. centre'p and Ns untimely 
departure trom Itie band reported in 
Ksrranp/.^4, the whole lernble and 
grisly truth can be told. Apparer>tly. 
no-one in the bar>d had even 
spoken lo Casino about Pour 
months prior to his sacking ejccapt 
tC mutter things like' ‘why can't you 
play any better?', ^why are you 
doHng these awful things lo your 
kit?' end 'who is this Casino fellow 
anyway?' 

In Pact, the only member of the 
entourage who ever addressed him 
was his roadie anrt ihingis came to a 
head when Ihe bard were onstage 
in tncmi of Bybout 3000 people, 
playir^g a testival in Scandinavia. 



HANOI ROCKS: drummer Gyp (centre) gets the efbew 


Irtcensed with said humpef's 
conslant 'Piddling' durir^ tha sel, 
guiterigi Andy "what, me. 
wsciQus?" McCoy landed the boot 
on the unsuspeclifigi gent causing 
an enraged Casino to leap gazelle- 
Ii4<e Over hi5 drums and plug-out lha 
equally bewildered guitarist while 
the rest o( the baiid and the onlire 
audiance looked on 
Needless to S4y. the drummer's 
minutes, iet alone hts days, were 
numtjered. Backstage, he was 
handed hia cards and the 
suggestion that pafhap^ he 
shouldn't bolhercalling them ... 
Tough at tha topn ain't it'^ 

■ Rt^beii Pitm has released a 
limiled edition 12 irich single 
through Z«pp«IIn'ft Swan Seng 
labal. The tracks are 'Burning Down 
One Sido' and "Moonlight In 


Samesa', tx3lh teken Irom the 
'Pictures Al Eleven' album and a 
previously unneleased track '^Far 
P-oef This will be ihe Pirst single 
aver to be rafeasod in this country 
from the Zeppalin camp, the only 
other previous attempt was Ihe 
abortrvo' spociol odilmn' that was lo 
have boen sold eMctusivaly al the 
bend's lesi ever UK gigs al the 
Knobworth lastival in 1979- 

■ The troubled s^a of Bemie 
MarsdOn and SOS continues with 
the departure ot ba^ial Stove 
Cherry and drummer Clive 
Edwarda aimos-t imm^iately after 
their Reading Festival appaaranco. 
A spokesman for Marsden said thal 
ePter running a tape of the concert 
"Pt lus.! wasn 't there". 

This is the second mafor change 
m the bend since their formation 



BILLY SQUIER 
VIDEO and PIC 


DISCS to be won! 


ANSWER th9 QU98tions balow and you 
could win a copy of the amazing naw 
Billy Squiarwidao 'Livafn Tha Dark'. Tha 
firat corract postcard out of tho bag wilt 
ALSO gat a copy of Billy's acetaimad naw 
album 'Emotions In Motion' AND a 
pictura^disc of tha naw aiogta of tha 
sama nama. Tha naxt 25 corract antrias 
witt gat pictura disc singles. Ain't we 
good to you? 

So hor« wa go with tha braintaasars: 
t. Biiiy'm biggast bit so far was catled 
'Tha . ^ 

2. What was tha titia of his first sola LP? 
3. Which famous artists paintod tha 
portrait an the cover of 'Emotions In 
Motion '7 

Answers on a POSTCARD only #o: 
Billy Stjuiar Compatiton, PO Box f 0, 
Harlow, Essex. 

/ 


barker this year. Only a few weeks 
ago, vocaksf Tomrny Jackson was 
replied by ex Laa-t Right pilol 
Bob Hawlrt&m. But Mar%den's 
managemenl wish to stress that ihis 
will no! mean the end of the band. 
One majof Japanese deal is 
currentty being finalised, and there 
is reportedly a lot of interest Pnom a 
major US label. 

■ Uriofficial word has filtered back 
via Kerr-ang'a man on lha spot in 
France thal Trust, the country's 
pfemier HM band, have called il a 
day- Despile Ihgtr suocoss in Iheir 
native land Ihe spill has occurred 
due lo apparent ego problems 
between vocalist Mrtiia 
Bonvolsin arid gurtarisl Nqnp All 
will be revealed m a soon-come 
feature wilh drurnmer NIko 
McBrafn. 

■ It now seems confirmed fhel 
original MSG vocalist Gary Bardtn 
wiirrejoin Ihe Schenker band as 
peftnanent replacement for 
Graham fl^aher Bonnet. Financial 
details are still to be confirmed but 
no problems are foteseen. 
Whatever, Gary will be ur>der1aking 
lha nexi Brifish MSG tour and has 
already completed two German 
festival dates in PJiunich and 
Nurempurg. Nona of the tracks 
recorded with Bonnet will be 
overdubbed by Gary and the album 
'Assault Attack' will be refoa$$d m 

original form. 

■ BlackfE^t are now back heme in 
the States wntmg malerial for their 
new album and playing Ihe odd gig. 
They hope lo return to Britem belore 
tho year i$ ont. 

S News of Iwo of WEA's best HM 
bands. Slalwarls ACiTlC will follow 
their UK lour by reluming to Ihe 
sfrjdios to record fresh material in 
the new year. Mie^nwhite 
Vandanborg will have their much 
praisod dsbyl album available in 
Brilain by mid-Oefober 


NEW YOm 


m After playing a disastrous gig at 
New York's Pier 84 outdoor venue. 
Cheap Tflclt fomed up Ihe 
following night as ^surprise guesls' 
at Ihe more intimate Rilz cfuls and 
played a supprb sol in front of a 
packed crowd. Tho band have a 
roi^lalion for inviting famous Pacfis 
lo jam wilh them on stage anc who 
should lum up at Ihe Rilz but 
Aarxjsinlfri'fl Steven Tyler. The 
legendary froniman was in fine iorm 
and aired his vocal chords on 
rwjsing rerdiJions ol John 
Lennon's 'Gold Turkey' and The 
Beatlee" Day Tripper Doubtless 
Tyler was keen to get in- some 
praotice for Aerosmilh's 
foclhooming US tour which starts 
later this month. Briligh dates from 
the barfo can be expected m early 
'S3. 







HOLLYWOOD 


■ T96 Nugent was slightly inpured 
during a Flprida caoe when 

pari of hi£ decided to do an axle 
solo. The offending axle drop[>e^i off 
and Ted dropped dul ol the race 
attar gathn^ a bit tossed about The 
Jacksonville hospital wh^a^e they 
look Nm says Ne-S nOisy but fine. 


■ Jean Jett tails us sha's ignonng 
Ronnie Heagan'ft sancliofvs 
against the Commies and going lo 
play a gig behind the Iron Cufiain. 
She a setting up a dale Or two m 
East Germarty. 


■ Meanwhile everybody sooms lo 
be ne^iacovarlno iho Runaways 
Ngi only does half the world daim to 
be rerafeasing all ftieir early 
material rxjw that Joen's shown 
sha oaii melte p^eople a few bob, but 
her lormar oolleague in Ihe band. 
Runaways blonde lead gmlarist Lita 
Ford (picluned right], has landed a 
gold record deal here with 
Polygram. The same laixal the gkis 
usedlo been, 


■ When Riot's Rhett FoFre 4 ter 
came down wilh a disgusting illness 
on lour (and he hadn't even been 
near Ozzy} Ihe doc toW him to lay 
off Ihe liquor, before deoidad il 
would be too much of a shook to his 
syatam. RecKons Rhett, "My 
hfood's been 90 'M> aloohol for 

lhan live, len years now. Talking of 
shocks to the system, Rhell 
managed to gel himsell mugiged in 
New York while wailir^ lor a taKi to 
lake his inebnated being home from 
a party. The muggers gol his wallot, 
bul nol before dragging hiin halfway 
down Ihe streel, what wilh il being in 
a moneyt^&it. Rhen survived wth an 
injured back. A few bottles should 
cure ft 

■ Sammy Hagar'i working on a 
follow-up to Slandin^ Hamplon'. 
The working htie s (is this riHie loo 7 i 
"Three Lock Box.' 

■ Hob Halfcrrd's hirad a 
Penthouse Pel to help him relaw 
arMl prepare lor Joda? Pde-ara 
biggesl-ever lour pi the Colonies. 
Fof Ihe first lime yet, the band will 
bo headlining every dale, siarting in 


LffA FORD: Solo LP for Polygram 


Belhlehofn PennsyLvama. all 
Ihfough Ame-rica and up into 
Cana^, with Ihe highlight being 
Iheir fwst appearance et Madison 
Square Cardens in New York. 
They've alsogol a nifty new video, 
dona by the gt^ who worked on the 
Se* Pietoli’ "Great Rock and Roll 
Swindle'. A$ lar as their record 
company hone's concerned. Ihis is 
going lo be Ihe lour lo maka tham 
megsstnr$ in the States. 

■ PaJ Benalpr played an 
unannoonced and ratxd gig al the 
liny Country Club as a warm-up for 
her oo'haadlining slol at Ihe 
massive "Us Fefsirval" near L.A. In 
between stia's bneo finishing ott a 
new album called 'Gel Nervous', 
due late Oclober. 

■ The new Bruce Sprlngeteen 
album probably won c do much for 
rock and rollers. Il's all acoustic, a 


sok> effori called "Nebraska'. Lots of 
5png$ about cars though; jusi two 
tilles, 'Used Cars' and 'Highway 
Pairolman'. get the pteture? 

■ As 5wn as Jtoiil Wine gel back 
from doing Ihe German festivals, 
they embark on a massive 
Amerioantour. 

m Wo hear at Kerrangtl^x BlMy 
Squier- on lour wilh Queen - 
ck^sn't go to the band's parlies and 
even 9lays in a separale holel from 
his group. Not a snob by eny 
means, Billy just doesn t want lo be 
bothered by groupies, and doesnT 
want lo s^l anyone eise's fun! And 
at Queen s last idea of tun. Iheir 
party ettraoled the likes ol John 
Lydan, fan hfunterp Frank and 
Moon Zappa, Irene Care Of "Fame 
and a host of trer^Svastiles. 

LAURA CANYON 



■ When REO Speed wagon played 
in Denver, Colorado recenlly the lop 
local DJ was so upset that he 
wouldn’t be able lo n^et Ihe band 
attar the show that he decided lo 
make a starni by dimbirig a r^earby 
mountam and remain there on the 
day ol theconconl Learning of Ihe 
man's foolish plans REO'S Kevin 
Cronin ar^ Cary Rich rath decided 
lo go one bettor and hire a 
helicopler lo pay him a surprise 
visit However a sudden siorm 
prevented them from making a 
lending and caused Ihe jock to 
make a quick dash lo ground level 
Imagine the look on Ns face when 
he wasconfror>ted by lha band 
members when he got there ... the 
tNr>ps people will do for a 
backstage pass these days! 


■ While Qzzy Osbaume has been 
Uking a woll-eafned break from 
lourir^^ bessisi Rudi Sarzo has 
been playing with lop LA session 
drummer Frankie Banpll. whose 
skDinbealing services oan be heard 
Dh thedabul Hugbes-Thrall album, 
Whelher a permanent working unit 
will evolve remains Ip be seen. 

n Aiso m Los Angeles, Supertramp 
are hard at work complelirvg a new 
Studio album, their first since 
'Breakfasi In Amenca'- Sty* have 
also been recording since the ohd 
of July in Chicago bul there are no 
release dales sel for either aibum. 

■ Edward Van Haien 
enlhusiastioally told Kerrang! that 
he's managed to secure a recording 
deal wilh Warner Brothers for his 
favourite fluilarist Allan 


Hold*worth. Eddie firsf mel his 
'hero' at LA's Roify club earlier this 
ear when he jammed on slage with 
im and they've since become good 
pals. In. lact the Von Hafen axeman 
may well be oo-produickig 
IRoldworlh 's debul LP for Warner^ 
depefKting upon whether he has 
enough lurie m between the band's 
Curran! marathon tour. Incidentally 
ihe mighty VH are sel to come lo 
Britain in January. 

■ Ex -Rlot vocalist Guy Sperania 
seems to have temporarily 
abandoned hie career as a 
nock n'follef aod is currently working 
In Now York as an extarmirator, 
goirvg round to people's homes and 
geitir^ dd of unwanled mice, rats, 
roaches etc. 

STEVE GETT 
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PAULSUTER (SOUNDS) 


FEATURES THE SINGLE EMOTIONS IN MOTION 
AVAILABLE AS LIMITED EDITION PICTURE DISC 



















THE HATCHET JOB 


Geddy's Take Off 

RUSH, curreotly standirig at the top of the Ke rrangf albums charts, 
are Canada's cniel heavy meial exponents. Their lead siriger- 
Geddy Lee - has already achieved a top 10 US single this year, but 
not with Rush.. He was (he lead vocas on a SOf^ by Bob a Doog 
McKenzie - two fictiona< TV comedians from a series called 
''SCIV' - called Take Off. Geddy Lee apparently adores Ihe 
progfamme and subsequently look up lhe challenge. The LP, 'Tlie 
Greal While North', featuring the Rush vocalist's novelty 
pertPnTiance, can be found on Mercury Retards in lhe UK. 

Peterik's No Stranger 

JIM PETERIK - Survivor’s mamman - is no siranger himsafi to 
chart succes.s. He previously led a popular US rock b&rid Ircwri the 
si?fties and early seventies called Idas Of March. Their three 
bluest US hit singles (all featuring Jim Peta-nikJ were. 

Vehicle (Warner Bros.) 1970 
Voy Wouidn'i Listen (Parroh t966 
Superman (Warner Bros.) 1970. 

Of thess, cnfv 'Vehicle' scored in the UK, staying on the chart lor 
nine weeks. Obviously ‘Eye OP The Tiger' has boon the most 
successful single and album venture for Petorik, the 45 reaching lhe 
top of the Amarrcan and British charts sirhiuPtaneousiy. 

Going once, going twice , , . 

'PARANOID' by Black Sabbath, currently starvting at number IS in 
a very oompetilrve Kerrarigl HM chart, now look& set to achrave 
nafional chart slatus for the Ihird time. It was originally a hrt in 
August 1970 when it achieved a remarkable 18 week stay on the 
criart, peaking at number Upon Us first re-issue in August 19®D, 
nolched up a lurthei 12 weeks reaching number 14. This classrc 
single's currenl pit^re disc and 12^ forms should push it inlo lhe 
nalionai chart to add lo iha 71^ months that it has airoady clocked 
up in (he last 12 years. Sabbath s other chan singles successes 
during this time have been (in order of merit): 

1 Paranoid (1970^0^82) 

S Neon Knights (1900) 

3 Never Say Die (197fl) 

4 Hard Road (19761 

5 Die Young (1960) 

6 Mob Rules (1981) 

Asia major 



ASIA, whose self-filled LP has been a Strong and consistent seller 
on the Korrang! chart sines ils inception, will now become the most 
popular album act of ihe year in itie United Slates. Their debut 
album, has been on Ihe US LP chart for 22 weeks, the majority of 
which have been perched on the number 1 position. In the UK. 
supposedly the group's home territory, its success has been modest 
in comparison. Although it has remained on our national chart for 
lhe same number of weeks, it has yet to perue ihe top 5. The 
success of Ihe current (re-issued) single 'Onfy Time Will Tell' 

(already featuring in the top twehly ol the heavy metal chart) may 
inspire such a feat for the album. 

Lizzy discography 

SINGLES 

D&cca F 1.320S DubIin/Remembariny Part ITOId Moon Madness/ 
Thie gs ArenT Wn rkm q Dow n On The Farm (Aug usi 1971) 

Dfrcc? F 13355 W hiskey I n Th e Ja r/Slack Boy a On The 
Corner I Novem her 1972) 

DeccaF 13402 Randolph's Tango/Brofcpn Dnsams (May 19731 
Decca F 13467 The Rocker/Here I Go Again (November 19731 
Detca F 13607 Little Darlmg/euffalo Gid lApril 1974| 

Vertigo &&59 in Ptiiiumena/Sha La La (October 1974f 
Vertiqn &959 124 Bosalie/Half Casie iJune 1975) 

Venigo 6059 129 Wi Id On&^Fo r Those Who Love To 
Live i November 19?5| 

Vertigo 6059 139 The Boys Are Back In TownfEmerald (April 19761 

Vertipo6059 16Q Jailbr&ak/Running Back {July 19761 

Vertigo LIZZY 1 Don't Believe A Word/OId Flame |January 19771 


Vertigo 6059 177 Da nci no In The Moon I i g ht/Bad 
reputation [August 19771 

Dacca F 13749 Wh i sfcey I n T he Jar/Vag a bor d-s/ 

Sitamoia (January 1970) 

Vert igo LIZZ V 2 Rosa I i eVCowgirl's Song/Me Anri The 
Boys (April 19TB) 

Veil iyo L IZZV 3 Waifi ng For An Al i bi/With Love [Febru a ry 1979) 
Vertigo LIZZY 4 Do Anyihing You Wfint To/Just the Two Of 
Us rJurie 1979) 

Vertigo LIZZY 5 Sarah/Got To Give it Up (October 1979]- 
Vertigo LIZZY 5 Chinelqwn/Sugar Blue^ (May IBSC9 
Vertigo L IZZ Y 7 Kil lor On Th & I’oofio/Don'l PI ay 
Around I September 1980] 

Vert igo LI22¥ 077 Ki I ler On Th e LOOSe/[>on't PI ay Around [with tree 
single: Chinalown/Got to Givo It Up) {September 19601 
Vertigo LIZZY 8 Are You Ready/Oear Mi&s Lonely Hesrts/Bad 
Hepul-9 C lun (Apr i I 19011 

Vert igo L IZZ Y 812 Are You R eadv/Dear Miss Lo nely Hea rts/Bad 
Reputation/Opium Trail (April 1981) 

Vertigo LIZZY 9 TruublU Boysi/Myrnory Pain (July1S81) 

V ERtiG O LI ZZY 10 Hollywood i Down On You r LuekjrThe Pressu re 
Will Blow (February 1962) 

Vertigo LJZZV 10 Hollywood (Down On Your LuckJ/The Pmssure 
ALBUMS 

DeccaSKL50B2 ThinLiz^y i April 1971) 

Decca TAS 109 Shades Of A Blue Orphanage (March 1972) 

Decca SML 5170 Vagabonds Of The Western 
World (September 1973) 

Vertigo 6360 116 Nif^ht Life (November 1974) 

Vertigo 6360121 Fighting (August 1975) 

Vertigo 9102 008 Jailbruak (March 1976) 

DsExa SML 5249 Remernbering - Part 1 (August 1976) 

Vertigo 9102 012 JohnnyTheF^x |October 1976) 

Vertigo 9102 016 Bad Reputation iSeptember 1977) 

Ve rtigo 6641 907 L i ve A nd Oa ngarou s {Ju ne 1 978 ) 

Vertigo 9102 632 Black Rose (Apnl 19791 
Vertigo 6359030 Chinatown (Ortob*r iSiftO) 

Vertigo 6369 063 Renegade (November 1981) 

Decca TAB 29 Rockers {DecembHr 1981) 










GfLLAf^: /f'5 ail done with fnirrors. 



GIL LAN 
^Maglc^ 

(Virgin Vma) 

AN EXTFW3RDINARY piM of 
wo-rt< emerges in (he midst of Ihis 
#xcelleiit, Original album. Called 
’Demon- Driver' rt represefits 
tOCM wfrting at its best 
And al a ^tngha it mvivas the 
concept ol iock an aomethirp mofe 
Ihofi a pe^ lor poslurinq. F-or loo 
long iha aKpenmaniai ihruat ha$ 
cofTia Irom tlie eleelrontt pop camp. 
Now a har-dl core rock band k>oKs 
beyond obvious rrfftin^. 

Much of the crodii 1^ wiih 
Keyboard player Colin Towns. This 
Is not to detract trcrm Ian Gillan, 
whose vocal powers are lasted to 
the lull in a series oi high powered 
songs. And there is drrving 
instrumental sxcitemsnl as well , like 
"Wharg The Maher' which Kicks off 
wilh a Gil Ian scream and Janick 
Gersgougiog out graal gobs of 
guiiar vengm. Qyl the emphasis 
bane is lass on macfio guitar ard 
rnone on subtle twisrs to the musical 
dialogue. 

Producer Mick Glossop has 
enhanced the sound with some 
Clever use ol phesrng in particular 
on Mick Underwood s drum intro to 
'Bluesy Blue Sea' And all the way 
through Colin's keyboards which 
rndude touches of Hammond 
organ. provide an orchestral 
bdckdrcp, w^in added punch Irom 
Ihedrums and John McCoy's 
omnipreseni bass- There are lots of 
good $ong$, like 'Caught In A Trap' 
and ‘Drivk^ Me Wild’ Gut the seven 
minufte epic 'Demon Driver' tends (o 
dwarf everything else with its 
gal loping dramabc pace and 
evocalion ot hellfire and devilry. The 
band play as if Ihey were working in 
a club rather than a studio with a 
sense of rising tension. One 
siabbirrg phrase reminds me of 
Bemana Hernrnan's score from 
'PhySCho'. In IhisCOnlexI the 
inclusion of Stevie Wonder's Livkvg 
For The City' makes sense. Not a 
good choice tor a single, but a piece 
of contrast within an album which 
deserves close attention. 

CHRIS WFLCN 


TWISTED SISTER 
* Under The BladB' 

(Secret SECX9) 

EXPERIENCE, in heavy metal 
terms, that's wfiat counts above all 
else. Some 15 years old dole-queue 
dandy may be able to pick up a 
synlh and eledlrodooclle his way 
into a recording deal. But when you 
ca-me up against the best HM. it s 
invariably slemmed out by bands 
who've boeii around a while and 
have honed -down their act to 
professional perieotion. 

Is It any wonder Ihen that the 
current crop of new MM heroes 
(ArtviL Rods. y&T, Cddknoy 
Rejects, Blackfoot etc) are pumping 
out far better albums than The long- 
forgotten NWO0HM rriavoncks of 
mmalkca in the late seventtas? The 
answer is a resounckng NO. Each ot 
ihose ha^ paid their dues to club- 
tand ekperience and are all the 
beller for it. And in this resped 
Twisted Sister leave the rest 
standinn in the slarter'e gate. Their 



years spent cranking THAT ACT 
into a modern orgasm of barbaric 
intensity and eye-liner eruptions 
has paid off handsomely with this, 
the hand's first ever LP release. For 
have no doubts. 'Under The Blede' 
(it should have been called 'Metal 
Mascara', surety?!) is a monstrous 
amalgam of amwal thrash "n' 
ravings 

The opening chuddenng of 
^What You Don't Know' soon puts 
Ihe boyzz into a proper persp^rve. 
No New York music theoiogists. the 
only bars Ihis fivesome know 
an^hing about are the sleazy sort, 
where you can hang around getting 
stodod ar^d pulUrig tne chicks or the 
fellas. And it's exactly this low-life 
sense of paaaaar^rig that 
convincingly imprints itself on 
rnemorabfe tracks bom 'Run For 
ypur Lrfe' to ^Bad Boys For Fock'N' 
Roir and 'Sin After Sm' to 'Shoot 
’Erri Down' 

If you thought that ocKTiic-sthp 
glam iTrashl-shook I- metal went into 
permanent decJine when Kiss 
Starlied lo Swap platform boots for 
orchestras, then this is the album to 
restore your faith in Ihe 
MEGAjTOUT. Snidor's snotty 
sleaze-house sinners are 
guaranteed to make it big (no, rriaka 
that BiG). Artd aHer put1ir>g up with 
the twee, dumbo twitterings of Ihe 
50called 'new wave of Bntish 
glammer s‘ (Cloven Hoof. 
Wrathchrld, Rox etc), its sooooo 
nice to hear a band deliver Ihe 
metallic comic sphtiok Ihe way it 
should be pounded oul - LOUD N‘ 

nasty? 

MALCOLM DOME 


SPYS 

Afnerica ST 17073) 

IF, LIKE ME, you mako atlompts lo 
become a musical know-all by 
sitting through endless copies of 
that e9(celisnt mag ^Billbuard', you 
will have already discovered Spys. 
a band whom l boldly predict wilJ be 
the nejct American supergroup. This 
debut album is aiready Ihe hottest 
rlew release since the Foreigner/ 
Boston efforts and is chalking up 
US playlist add-ons wilh the ease of 
Botham rrotching up another 
century. 

It aitft'l in the slightest bit 
surprising that Spys contains two 
forrnef Stalwarts of Foreigner, 
bsss^sl Ed Gagliardi and keyboard 
supromo Al Greenwoodi, wba both 
have inside knowledge on how lo 
become Superslars overnight. Their 
link with vocalisi John Blanco, 
drummer Billy Mike and hard rockin' 
guitan^f John DiOaudio hes 
produced one helluva band and lhi$ 
debut really is something mighty 
special, which will be remembered 
as the one lhal slarted it all in a 
coupie years lime when Spys are 
packing 'am m fabler lhan 
Keliogg's factory floor woiKor! 

'Spys' i& an epic album, 
grandioso m avory way but never 
overblown to Ihe point of 
pcBlenliQusress. which 
ahead ol Kansas, who 
go overboard on cgai’ 

Kan sas - Jika 
lake a lislen^ 
both milij 
Graei; 


I p 


em 

tHJbdSipnally 

lexilies. 

tsy are, however, 
1ce Age' or 
lyered in sturmang 
ood tymb and pianolines 
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ratjiy overpowering 
kv (f^icWe 

'Viir ii1 


I BWrwor? Try a taste 
l?Rockef' or ^Sartallite 


maytiwi? 


luiVreeni' of 'Lot Me Aock You', 
pQffc make no mistake, this ain't no 
oDliBctiDri of rieavied^up Ot- 
m^rtship, bMl rattier a well-prcKiuced 


lUlUi J! YOU read k tN 

[fflWaveOl 

R5ek. 

□WAfl0 JOHNSON 


song structures do boar sinking 
similanties to Walsh -era Kansas. 

Yet dpn'l form the impression that 
Spys are purveyors of wimpnom - 
there's none of that in evidence 
becauso John Di Gaudio positively 
burns Uirough all the irrepressible 
melodies which oCiTio so naturally 
to the band and 'backbone' is ihus^ 
hfghly relevant term in the SpyS 
VDcabularly. Than again, the raja 
that all five group members have 
excellent voc^ ability maans Ibat 
essential pnotassiofialism and cle^ss 
IS rrpplad through this Ip just like 
'Blackpool' 15 on (hard) rockf 

Spys could maan all things lo all^ 
man and without a doubt, the ha^M 


lor Dfccker^n 

madium-weig^led 
You want ail-Qm^Q3Z3Q 
of 'Way Of 


soon ba filled 'cos platinui 
are ten a penny for enjAj 
here first - Ihe 
Arnencan Hard 


irnikj-ii dici ^ 

Hckin' good, and you'll notioelhal 




soar^eson rr^ee live auvii w 


ivt;i u 

AlSi^ 


!■ 11:= ■ JLi^Ai'jjyxuL-aflrM-Jii-jLUiij 
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WH-Tna wwsB. an 


lustres 
fi&re bu1 


ALLEY 


r 

rg y i’ Roji 


n^net 
tie 

, :noch 
^e - still 

'i.-mu Slava 

Jihe drumkityel 
iFhiocence which 
hsi Tony Bourge's 
^s bean replaced by Ihe 
liMi^ion and styie ot lormar 
^etchelnran John Thomas. 
Ui should help Budgia io the Big 
?ks they've always wsenved if 
liver Us From Evil' doesn't 


^ut album, 
racks as 

Lirtut a long glory 
^land Switched labals nghl 
PSenlh hour amJ so the 
has been postponed until 
Ocipber 8th to be prOCtSe. 
W%o bore it is thari... the now 
^rnpiDved version, Yes even belief 
■YFM as Iho "^rathar unuocossory 
cover’' that \ cfiticised Iasi time 
around f'Bum To Be Wild'), has 
boon i-amcivod and replaced by not 
one but hvo other tracks. Rrsi 
comes"Pari Ot The LegerKJl' - the 
track ciuirrontly knockin' 'am dead all 
over Europe- as Ihe backing lune lo 
Ihe Levi's TV ads Ihere. (Well if rt 
wasn't taa il hoi^lo ba danims didn't 
it?) The other new cut is 'Did Ye 
Like It Baby?', e loss than subtle 
tilttaditty aboul. . . well.. . . nol tea. 
Already a firm lavouriie live of 
course, il's delivered hero with 
much of Ihe Slada-type gusto 


_ ISTS 

Volume H’ 

^fflBnel 1002 Import} 

'OST WHENiyou(iio<jgntiiwas 
said to turn th# stereo back on . . . 
aloffig comes the second installment 
of Mike Varhgy's Oha-man 
campaign to lather a naw 
generation of US axe barbarians^ 
Y-ou mav wel l recall lha l last year. 

1 

ltjilJ-l*li[jl'.'arjf faDon»ble viei 
B^T^nWpWitrQducing some of 
nHBj^fyourg hard rockin' 
MpRits arouhcl lo metal 
Ktaiences pn both srdss of the 
Atlantic. Well, with 'VoIP M', he's 
once again come up trumps wilh 
anofher terv-tf eck exiravegania bf 
fuaUiniacled, high'grade mean 
gasoline from the likes of Hawaian 
quartet (fj Vixenp Canadian 
darribusters Excrtar, Portland 
canines Wild Dogs and Varney's 
ownoutlitXinema. 

In essence, 1 can t really say that 
'If is a tjetter showcase thar^ ’i. 

■ i^wgii^jninLiy-iealufed 
I BnS ^Ena ol 
TTn' crisp nnuSit. The 
[ween the two 
m Ihe fed that 

wiiEPitr^ L..O debul effort went 
rather Overboard on upfry>nt guilar 
histrionics, this lime around ad the 
axe-work is put into a more band- 
related framewCfk. 

Nonetheless, don't be tooled, 
frettjoand fighters such es Wild 
Clogs' Jeff Morton, Culprit's John 
DeVol plus Kjadan Knslofferscn, 
and solo performer Mike BaliO 
display A dagraa of technical and 
pytolechnical efhciercy the like of 
which should amply f>LFt lo shame 
those over-exposed mediocrities 
who seem to grace many of (he 
UK's hetter-kriQwn bands these 
day$. 

My one dtjubt concerning 
‘ Volume II' ^ in the presence ol 
those Now York monsters, Ihe 
Rods. As Vamey has ostensibly S$t 
Qui to bring unknown acis lo public 
atlenbon. using up valuabie vinyl 
space oti a band (albert excellent) 
already intprnaljcinally known 
seems out of slep wiln Varney's 
philosophy. Still, that's an irrelevant 
quibble when pul up agamsl th# 
poelicaily LOUO delioFits of this LP. 

maLcolm dome 


Hd Ones' 


Forget about Rock Goddess 
signing lo ASH. They can h 
hope lo match the sh^ 
missile-launch i nn,nFl 
Reieci$- N gt^Vi 
dgamsi-Vi? 




Hish HM remains the tinfial in 

imos. 

MALCOLUDOME 


- 

dop'l imagina 


TtAHSj a« Huagia aeameo 
sal to lakn on ms wand. Burke 
Shel^ and NS pOyS an|q^ 

pop "V ■ 
pfaca Haavy rock wNcfi was 
enb ' 

_ . npralanbous. Albums 

Ilka '(n For The Kill' and 'Bandoker' 
regularly made the diarlfi, long 
KiwIlhfoMout 
tuccasaas ai major London venuee 
while lha Unflad Sfalas b»kad 
r*a" ----- 
didn’t work oul (hot way. Punk 
judged Budgie deltihctand wtian 
the Welatww ralumad from loo 
long away across the AManlic - with 
ans'. ' ■ 

their fan loipwtng mi 

&kii,-Btiit j-wrmi-a lai 

about ready to try 
over again- Only this ivne me 
BDand a mudh tiatter dwvce. | 
the same band, of course- yj 
Burke Shelley - be of thiui^ 
knees and Bw ree^ ^ 

^iems bahi^ 

But the bluesy' 
was lead guita 
iFadsmark I 


SPIDER 


out lo ba the 


WELL 


.R5I stermralaet- The 
Elects, onoe the rnosi 


again, urv W inra iiaa mice 

been reviewed (way back in ^ 

Ksfrani 

dimiTH 

mal this, SpMer's d 


»me up with an absolute 
^ of snotty, loutish, uncouth 

^roeik Yi' maial. And 'The Wikf Ones' 
dwarves lotis heard from 
Newoaetle loSotrthanipion and 


mreatened. 
shod, th- ■' 
at Ihe el 

relea!v£ 


90^ 

Seorga 
And- ^ 


EUSr 


mi 


linimailst 

gnrtudeofthe 
I anything 
i Goddess. yOu 

Hibbrstand (m teettb^Ve great 
^lential f), but well, Ihe fact that all 
the girfa' releases will get ihexirneJ 
exposure from ihe wheeler-dealers 
of AAM, whilst Ihe Redacts will be 
kicky to gel any sort orpuOiiCily fOr 
th^ album rust oonilrrMrny 
suspictons that the ma^rily of 
iBbels WDuldnt know a hut HM a^ H 
it sal upend Opal to ihek eye! 

And Ihet is exactly what the 
Re^Kts do here. Led by the 
staunchly toonhouK vocals of 
Jefferson Tumer (makes a change 




(althciu 


THE GREATEST Iraged^ 
(asid# from Coe'a 80Q 
failurejm^hf well t 

alnxiSt 00iTipl&t<^*fF-'^ii#>7:^H:i^ii'ir?i'p' 

this ser^satio 

Cockney ’ _ 

militafikilni I "im ir*ri 

hav^ 




spawn at leasi a couple ol ^nuine 
tilt singles and Internationa Atclairr 
then ihere'S no more justice leh in 
rock 'n' roll. 

Il is quite simply lh# best B 
Heavy Meiai album I've 
year. But Ihore's nw 
that T00 many i 

to beliqvB 1 
bnng 

so.^diHii5^^Sg5ra arou nd. If a 
ants to work and survive 
ihes# harsh monetarigl lim 
they have lo appeal Iq 
aud^er>ca end sellJ 
attuned lo 
muscie. 


nd this 
it than 


no 


power akKifliwill 


IKI 


hen 

^9^der 

Tk market more 
trwifTwe 

must be aware of this faci 
this Btoum. they have made 
_ Conscious etfon to broaden their 
fwriions. They've enrolled the 
services of an American producer 
Don Smith (who numbers Pat 
Bartalar among his Client) arid an 
ace syrrthBsizef specialist in 
Duncan McK^ 

The result is a OQltoclion wtkch 
not only sounds fantastic but 
brisitos w*lh great sa 
exquisite often Who-llke 

enta. Obvious sinqle 
_ . ike 'Bored With Russia' and a 
galloping 'Hold Onto Love' are 
pushed into Ihe back^ound by 
beaulitol ballads like^lowsrs In 
The Attic' and a Johr 
' Alsen . McKay goes lo town ^ 
these iracks, faking up orcl-- 
htfe and strlhq quartets " 

John Thomas sknalni- 


9^'s rto aweetias or 
era with this verson) that 
't so popular. 

Efsewhere this album Is just 
packed to the gills with all those 
tunas m know and tove so well. 
HeUII Surely I dont need id tell you 
:.; :"ey sound like... the 
logistics behirtd Spidar sp^ 

B'lves- Six years oTgigi 
’Tbaan they must nave pleyed 
abcui evm Karrang reww (and 
several of imk unctoa loo) at feast 
once. Sod you havenT seen or 
heard cf them by now wt let me 
say you're missing out on a whcla 
lot of FUN and, a oadain twenly- 
yw-old-hand aside. The Best Of 
British Boogie. 

All that remairia lor ma to say to . 
here It Is at last - ail the hits e 
more. Rough 'n' ready, i 
raucous - ^. love 'em ] 
yOuliCeflainiy n^ 


EL JEF 


VAR niJQ ARil 


am ruR scan 
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the single “CBfti’J 


OlM Pilia HECOHO SHOK 
CEMTftAL LOhlOON^ 

eiSHOPSCATE ecj 
CANNON SlBEETEC-i 
CMAHNG CROSS ROAD ^2 
CHEAPS*DE EC? 
COVENTRY STREET WI 
EOGWAM fiOAD w? 
Finchley ROaonw 

FlFEf STREET K4 
HICH HOL&ORNWCl 
ICEWSINGTOl^ WGM SlftEEI 

KINGS HQAPSW^ 
lOHDON WAiL EC2 
lUOCATE HILL K2 
OXFORD SfBEETWl 
QUEENSWAY W2 
ShAFTESfiURT AV&IUE W1 
TOTT^NHA^t COURT ROAD W) 
VOCWIASIWETSWI 
VOWK RCwPWAlERLOOSfl 


OLFTER LONDON 

AYLESBUf^V ■ SARNET 
BASING5IOKE ■ WENT CROSS 
SHOPPWOCENTOE. BRQWiLEV 
CAWiflfRLEY - C4WiSfllDGE 
CANTEBSmi Y ■ CHATHAM 
CHELMSFORD ■ CSAWIEY 
CROVDON HARLOW 
HAfiROW- HEMEL HEMPSTEAD 
HIGH WVCOMBE HKXJNSLOW 
ILFORD ■ KINGSTON 
LBAflShAM- UUTQN 
maidenhead - MAIDSTONE 
I’XJfiTHAMFTON ^OJtfORD 

PUTNFV ■ Bf ADING 

CHELSEA GIRL^-READING 
RICHMOND ■ ROMfORD 
SHEPHERDS BUSH ■ SlOUOH 
SOUTHGATE ■ ST. AIBAnS 
UPTON PARK ■ WATFORD 
TOP MAN'-WATFORD 
WHWYN GAROf N city ■ WfMi4£V 
WIMBLEDON ■ WINDSOR 

PKWEDlfl3741?l FONTHEADDRESS 
DFVDyniDCRL^R PRICE REOOfiD ShDP 


THINK ALBUM 
THINK SPECIALIST 
THINK CASSETTE 
THINK SELECTION 
THINK SINGLE 
THINK SERVICE 
THINK OUR PRICE 


NOWOPEN 

A KEW OUR PRICE 
RECORD SHOP AT 

CRAWLEV AND HARL0W 


OUR PRICE RECORDS OUR PRICE RECORDS OUR PRICE RECORDS r 
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BOWWOW ? 

Kyaji Yamamoto H 


THOUGH KNOWN hem on:y through a gig 
at London's Marquee and a highly 
entertaining appearance at this 
Reading Feshval (a firs t for an Asian 
hendff fioMf Wow are Japan*s no 1 heavy 
rockers end have been for the past six 
years, formed In 197B, the hand- 
Mitsiihlrr} Salto (guitar}, Ken}i Ssno 
(bassjt Toshfhiro Nilml (drums) andKyoll 
Yamamoto (guiter/vocais/wig) - have now 
raloas&ii f T aibums (plus e sale LPfram 
Kyojl}, and supported the IflmcfUlta 
and Aerosmifh at the Budokan. At 
presontr the four are touring (heir home 
terrllo^ to promr^te *A3fanVa(cano\ the 
latest Bow Wow release, hut no further 
British/European gigs ere scheduled as 
yet Wetl keep you informed. 
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JOAN JETTS ‘BM) REPUTATION’ 


ALBUM & CASSEHE - OUT NOWI 



Featuring the top 3 stngle ‘I LOVE ROCK & DQIU, 


SEE JOAN JEH AND THE BLACKHEARTS ON TOUR, 

OCTOBER 

Dublin, Frances Xavier Hall 9th Lancaster Univershv . 


Belfast Ulster Hall ! 

Bri^ol Colston Nall 1 

Cardiff University i: 

Peole Arts Centre i; 

Leeds University II 

Edinburgh Playhouse II 

Newcastle Ci^ HaN 1! 

Nottinghani Roch City Zl 

ALBUM EPC 25045 
CASSETTE; EPC 40-25045 


Lancaster University . 22nd 

Uverpool Empire 23rd 

Manchester Apollo; 24th 

Ginningham Odeon 25th 

Norwich East Anglia University 27th 
Oxford Poly 29th 

Leicester University 3l]th 

Sheffield Lyceum 31st 

NOVEMBER 

London Odeon _ 2nd 


Also available 1 LOVE ROCK & ROLL’. 
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WHERE ART 
THOU, 

RUNAWAYS? 
OR: SODOM 
ON SUNSET 


by HoHyvifOod McGonzo 






7 HE STORY Of The 
Runaways reads Nke a 
Russ Meyer movie 
script: Hollywood producer 
places an ad in a teen 
magazine with the idea of 
forming a female HM version 
of TheMonkees. Members 
are found in parkir^ lots, on 
barstools and playir^ guitar 
over the 'phone. 

When a stabia (!?) line-up Is put 
together. It signs a major l^l 
cleal and loads of froni-oover 
press. Seswnmen help out on 
the records and the girts play to 
rtokHJs receptions ftmi slavering 
bm and gay girts. 

The lead singer fights with lha 
resiof the band andleaves- Tlia 
bassist tries to kiH herself on tour 
in Japan. Afwiher mamber has 
sex witn tv ¥0 guys and Is iriju wJ 
when one Siam slinnulatas her 
wilh a besr-botfle. The new 
bassist has epileptic Ills. One 
rnembef falls out with the 


producer when he cails her 
mother after she turns blue in hiS 
spare room during a sex'n'dn^s 
debacle with her girtfriend while 
screaming —me, fwfchr' 
They end up on cheap labels 
and m slfl^ clubs. The blonde 
ex'Singer fails in her solo career, 
but then starts to get roles in big 
movies. Meanwhile, after arduous 
poverty bir^s, the mainstay has 
a smash hit record: araams cao 
come true .., 


J| ND IF all that wasn't well 
documented fact you 'd 
neverbelieve it would 
you? The Runaways story 
^ more outrageous than that of 
lhe Pistols (well, a/mosO- 
Ifsgainirtg In interest value at 
the moment because Joan Jett 
has jusi had m^or chart Rashes 
with covers of 1 Love Rock 'n' 

Roir and ^Crimaon & Clover', here 
and in the USA, as well as with 
her album titled after the former. 

Also Mercury have juSi put out 
a 'Best Of The Runaways , which 


dbesnTrlve up to its name: 
a}l the cuts on the first side are off 
the Iasi LP the band did tor 
Mercury, the interesting but 
untypical 'Walling For The Might', 
which wa$ a chart failure. 

The other side dd#s give you 
cuts Irom the brllliand first album 
and the acclaimed 'Live fn Japan' 
(1 from each onfy, however), and 
three from 'Queens Of Noise', but 
they aranT lha tracks any 
knowledgeable fan would 
Choose. The reasons behind the 
selections are a mystery. But 
anyhow ^., 

Pnoduoer/Vwiler Kim Fowtey, 
conmar) a la Corman with 
everyone from Gene Vincent to 
The Byrds to Alioe Cooper, was 
always into making the kind of 
Vreoofds that perverts only dream 

jt ' " I 'm the kind of guy who’d 
produce Vera Lyrm wing 'Louie 
r*-. Louie'", he once said. Indeed, he 
4 . J.did goon to cut Helen Roddy 

^ Spactpr/VetvBts- 
conUrtuwpiigeJff 




ROCK ON 
TOMMY 


THE TOMMY BOLIN STORY 
BY SIMON ROBINSON 


l/iwpoo/ Empirm w** paekmf no 

cRfiNfIflf, On f r«0# Dmmp Purpi^^'t npw 
puitmH^ WM ffovndmrinp mm m ttmm fmn 
thtmhmddomm thmmfmim mcrmMmirtp 
mncmurmammmnt^ "cwnoon 7o«nmtr you 
tmmmmrT'^Thm PA dniwno^l Hfm mrt mnd 
mnKrmtr bovncmrm moon hurriod hhn mmmy. 
fPymmif I comprmhmad Nueih 

fmnmfMrnrn for a guSimHmtmrho moamadto 
badmm^YfMtg myfmyourita bmttd 
ftmrtdmd. 

SoiM ymmrm o#t i'm baginninp to 
itndmrmfmnd why Tomnif^ Oo/fn ham a^iquirott 
mvch m ioyai fonomnnp, m fotfowinp which 
ham, jf wi|mh^iii0ii grown in aixm mirtao him 
death tn t$Te^ Botin mfudio mthom with 


DaapPurpiamtowiy eama to im^onaoimy 
momtpiayrndandanetturagodmm iodiga 
trtHo dmopar into Mm pact racordingm. n 
bacama ct^r that Sodn'm guitar ptaying 
wmm irtdaad tommthing mpmctaf— in a way 
iypic^dtY American but without the 
Mandnemm of ttof mo many of 

their pickerm aaem fii eMhihrt. Mm hade 
rough edge to him ptaytog and an ahiiity to 
build mimpia yat mtmggerJngiy powarfiii 
fvifs f#tBtBtt/niAs iMeAinonAiiovr 
overwhmtmirtg. 

Fanm have continued to bombard 
Knrrjing! ivltih rwpiiostA for vvwr 

wineai^tue ona^ requaata we are altamt 
able tofuifii, ^, 



T homas RICHARD Boim 
was bom In Sioux City, 
Iowa, on April 1$ 19Sf- 
He spent hIs childhood 
there and, whh his 
family all interested In muslo to 
some degree, soon got the bug 
himsell - his interest becoming 
more positive once he'd seen 
Elvis and his contemporaries 
on a TV show. At 13, tie 
decided to take up drumming, 
though once tie discovered 
how much a full kit would cost ■ 
he began experimenting with 
both keyboards and ihe guitar, 
eventually settling lor the latter 
as it was the cheapest of the 
three (though he continued to 
play drums as a hobby all his 
life, saying later rt had been a 
good way of strengthening his 
wrists for the guitar). 

Tommy's high school days 
seem to have been one long 
feud with various kinds of 
authority - he wanted to learn 
music and school didn't teach 
it So apart from brief 
encounters with two tutors 
{one of whom wanted him to 
take up Hawaiian steel guitar^ 
the other teaching him some 
country and western scales) 
his formal Eessqns were 
somewhat limited. Instead he 
began to hang around with 
other musicians In and cut ot 
school, learning solos and 
styles from records, both by 
American bands and English 
outfits like The Stones. 
Eventually, he got together 
with a few friends in school to 
form BENNY A THE 
TRigMPHS(!), hIs first group. 
They played covers of ‘9^ 

Tears', 'Gloria^ Hang On 
Sroqpy' etc “ ''anything and 
evor^nlngr' 

School days ended whenj, 
after successful!V evading the 
periodic hair cutting raids 
carried out by the senior grade, 
teachers finally ga ve him an 
ultimatum - cut Ft or leave. He 
wouldn't comply and was duly 
ejtpelled, along with a friend 
who refused to give up wearing 
earringsE 



Tommy then took off for 
Denver, coloradD, when he 
b^afi e group called 
AMERICAN STANDARD who, 
for II time, played a weekly spot 
in a local oWh- From rhere he 
travelled Id Cincinatti, 
eventually landing a job 
becking Lonnie Mack, a noted 
blues and steel guitar piayer. 
This too was short lived and, 
following a police raid on the 
hojse he was staying In, Qokn 
took off once more, ending up, 
this lime, in Roulder. Here he 
recruited David and Candle 
Givens^ Robbie Chambeflain 
and John Fads ar>d formed a 
band called ETHEREAL 
ZEPHYR. They quickly 
developed a wferd sfyla, miscing 
jazz, rock end blues In no 
^rticular order over a very 
English-sounding keyboard 
backing, and. having shortened 
their name 1o just ZEPHYR, 
began to build up a strong local 
toirowing - sufficient anyway 
to impress ABC Records who 
offered thwm a contract. 

Their first album (as far as Is 
known Bolin's vinyl debut, 
came out in 19S9 In both 
America and Britain. It's a fairly 
primitive affair with an 
amateurish studio sound, and 
may come as something of a 
disappointment to any ran who 
spends a lot of time and money 
tracking down a copy today. 
However, although mlin's 
playing is far from earth- 
shattering, It's certainly 
interesting to hear him 
deveioping; he provides some 
nice jazzy DU rstSp most notsbiy 
on a song called "Boom Ba 
Boom' though Candte's terrible 
screeching is something of a 
drawback, I wonder if a few 
topless publicity shots were 
really worth it! 

The band's developing 
careerwas curtailed In 1970 
when ABC went broke andJt 
wasn'tunlll 1971 that they 
managed to get their second 
album out, this time with 
Warner Brothers. They'd 
acquired a new drummer too, 
Bobby Berge, as well as a 
flautist called Ueremy Staig. 

The album, 'Going Back To 
Colorado', was a big 
improvement on their debut 
with Bolin co-writirrg many of 
the numbers, the bast of which 
is 'See My People Coma 
Together . In addition, the LP 
contains guitar ru ns which 
Teaser owners will recognise 
at or>ce, plus a riff suspiciously 
like that of a later Deep Ru rple 
tune! With Candle now a lot 
calmer vocally, the whole thing 
can be listened to In relative 
comfort and today It seem s 
even rarer lhan the first album 
(it never got UK release). 

Though the album CDi>tains 
some interesting playing from 
BoKn, he was actually 
becofning rather disenchanted 
with the band, feeling he was 
losing control of the musical 
direction. Eventually he upped 


and left, Berge and Steig going 
with him and though Zephyr 
struggled on to do one rixtre 
album they then faded from the 
scene. 

Working once more from the 
Boulder area, Bolin proceeded 
to put together the nigh 
lei^ndsry ENERGY with Berge 
and Steig in the autumn of 
1972. Jol ned by Tom 
Stephenson on keyboards and 
Stanley Sheldon on basSi they 
returned to the club clrcull. 

Like Zephyr, the muSlc is hard 
to descrltie- mainly rock/Jazz 
but with more than a nod 
towards the spacivr sounds of 
Pink Ffoyd end god knows 
what else. 

Local bar owners were not 
impressed, however as the 
group attracted Crowds who 
came to listen and beer sales 
ir>evltabiy slumped! 
Nevertheless, they soldiered 
on, record lr >9 a number of 
demo tapes though no record 
company was prepared to taka 
a chance. Their shows 
ir^cluded a song called 
'Dreamer' i\nX^ to appear on 
'Teaser'} and also an 
embryonic version of 'Lady 
Luck'. Like music the line-up 
remained flexible, drummer Gil 
Evans coming in after a while 
and vocalist Jeff Cooke (olnlng 
too, forming e writing 
parlnerahip with Bolin that 
would fast until the end- 
Musically the group gave Bolin 
the freedom he'd been looking 
for and people like Stanley 
Sheldon still speak with some 
awe of his playing at the time. 

Without a deal the band 
eventually fragmented, Bolin 
dec Idlng to ta ke a cha nee over 
in New York with Jeremy Bteig 
who asked him^to play on a 
solo album he was doing 
f never released). Bolin also 
worked briefly with Eddie 
Gomez^ John Lee Hooker and 
fbaclc In Boulder) Albert King. 
King and Efolln spent theif time 
trying to outdo one another 
on-stege and King taught Bolin 
a lot about the subtleties of 
playing - Tommy later cited 
him as one of his main 
influences. 


O NE OF the people 
Steig introduced 
Bohn to was Billy 
Cobham, thert about 
to record some 

demos for his own album. As a 
result, Cobham hired Bolin to 
p^y on these first takes and, a 
few months later, on Iho 
firtlshed item. The tP, 
SRECTRUM, issued in October 
1973, not only established 
itself as one of the definitive 
jai^rock a 1 bums of the time 
but also introduced Bolin's 
playing to a far wider audkmce. 
His gurtar wof k can be heard 
on a1! but two Tracks, although 
in places it's so fast and fluid 


you can easily mistake ft fof 
syr^the&fser. Evan if you're not 
a great jiuEz/rock fan, tha 
playing Is certainly worth a 
llstan; try 'Guadrant A* or 
SnOOpy^t Search for openers. 

Tha two days spent doing the 
LP probably changed Bolirr't 
career. Among the i>eop1e who 
picked up on It ware Jeff Beck - 
as s result ha dacidad to 
attempt material along the 
same lines-David Coverdala 
and Joe Walsh. The result of 
Coverdale'a havlrtg heard It 
wouldn t be felt by Bolin for a 
few years, but Joa Walsh's 
mespor^se was more immadiate. 

Walsh was then leading hla 
own group called Barnstorm, 
having Ian his praviout outfit 
The James Gang back in 
October 1971. He'd been 
replaced by Domenlc Troiano, 
but after a oou^e of years it 
became clearthat thmgs 
weren't working out. Walsh, 
having heard the Spectrum 
demos, gave them Bolin's 
phone nymber and was duely 
auditioned. Trofano left tb join 
The Guess Who and Tommy 
Bolin became part of THE 
JAMES GANG. 

It was August 1973. By 
October th^ had a new album 
^eang' on sale, tha matarlal 
largely coming from Bolin's 
own stockpiVe of songS. As a 
resulL the album It very much 
recommended both tor hie 
playing and the quality of the 
material ^ He opens the album 
with a rapid burst of guitar 
easing into a classic Amefican 
rocker called 'Standi r>g In Tha 
Rain'. The followiing number. 
The Devil Is Singing Our 
Song', hinges oo a rtff owners 
of Deep Purple's 'Love Child' 
will spot at once, yet It'S by no 
means mn out and out thrash - 
Bolin worked In two of his 
best-loved quiet tracks, 
'ilystery' and ^Alexis' to close 
each side of the altnim. He aiso 
sang lead vocals on there 
tracks for the first time on 
record. BoHn was jusllfiably 
proud of both songs and 
wanted 'Alexis' out as e single 
though the others over-ruled 
him. It was perhaps the first 
hint of discord. 

Although the band kept Bolin 
busy touring, he still found 
time to jam with other groups. 
One such session, Bolin 
guesting alongside The Good 
Rats survives on cassette end 
has them tackling a lengthy 
cover version df 'Stratus' tfom 
the 'Cobham' album, ft 
contains some of the most 
remarkable guitar I Sre heard 
from Bolin. 

Back in The Gang^ he soon 
became ti red of the rout ine - 
It's clear the group were riot a 
paHicularly close-knit outfit. 
Their second album to feature 
Tommy was 'Miami', issued In 
July 1974, and his lack of 
Interest shows quite clearly as 
he contributes only two 
compositlofis of real merit: 


'Spanish Lover' and 'Prayliide'- 
HIs guitar work Is good 
throughout, however, brlnqlng 
lorth a remark from a oertam 
Ritchie Blackmor* who 
commented that Bolin was on* 
of the tew American guitarists 
doing anything interesting. It 
was the last album he mad* 
with the James Gang, leaving 
In October 1974. 


H e RETURNED to Los 
Angeies where he 
passed the next few 
months spending hIs 
James Gang royaltlei 
on''crazy stuff' and audmoning 
singers. He was anxious to 
make cetlain that his material 
would be done piroperly from 
that point on. The breakdkkiT 
last long tor irt Decamher ha 
was contacted by lazz/rock 
drummer cal led ALPHONSE 
MOUZON and the resu lting 
album, 'Mind Trensplant', came 
out the following year. Though 
the LP album really safys little 
Cobham hadn't already said, 
Bolin's work, which appears on 
four tracks. Is equal ly as good 
as that done for Spectrum, with 
some particularly sonic stuff 
on 'Snow Boundl 
Bolin did another album at 
this time for Dr. John ('The 
Nl^t Tripper') but It was never 
Issued. Finally Atlantic oftered 
him a solo album deal . He bed 
It all planned, one side vocal 
songs, one aide instrumentsPs 
but ihe projecl was shelved 
when Atfantlo began to dictate 
to him about produoerSv As a 
result, he decided to record hfs 
own demo's and try and get a 
deal elsewhere. These were 
done at the Beach Boys studio 
md Bolin ended up doing the 
vocals himself on the advice 
some of Ihe Boys, who helped 
with suggeehons on technique 
etc. It was these demos, done 
wllh the aid of various Irlends 
from hlsZepbyr end Energy 
days, which Nempqrar Records 
heard, offering Bolin a contract 
at once, II was April 1975, he 
got himself a marragerand 
signed. 

A few blocks away from 
where Bolin was living In LA 
DEEP PURPLE were holed up 
searching tor hlm^ Blackmore 
had left the barnl and 
Coverdala had pul forward 
Bolin's name as a possible 
raplacement. After ccouring 
the wrong aide of America, one 
of Purple^s roadie's located 
Bolin nearby and he was 
invited tor an audilion which 
fended him Ihe )ob along with h 
contraci allowing him enough 
free time to pursue fiisown 
career. This he did at once^ 
recording hl9first proper»lp 
album that summer. 

In actual fact, he tried to get 
Purple to help him out but they 
were unable to do CO for legal 
leason (though Glen Hughes 
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didn't l«t that stop him mBkin'g 
a brief guest eppearancel)^ 
he used an assortment of 
Iriands Instead, Hia own LP 
done he mnt into serious 
rehearsals with Purple, who 
began preparing material for 
the new alburn, eventually 
recorded over In Munich in 
August, With that done, 
Tommy dashed back to 
England to oversee the mining 
of his LP In October and from 
there went to Hawaii lor 
Purple's final rehearsals prior 
to their world tour. 


D eep purples come 

Taste The Sand' 
album and Tommy 
Bolin's TEASER 
(complete with a 
"'guitarist of Deep Purple'" 
sticker) both hit the shops 
around the same time tn late 
1375. Taken together they 
provFde the best showcase of 
Bolin's guitar playing styFe and 
skills and, as he had a big har>d 
In writing many of the cuts on 
the Purple album, they amply 
illustrate his abilities in thK 
area too. 

Come Taste' was Purple's 
most energetic effort In years: 
ft seems as if Bolm's own 
enthusiasm ar>d talent had 
rubbed off on the other's, 
injecting new life into the 
group. 'Cornin' Horne\ "Lady 
Luck' (a song from Do I In’s days 
with Energy)^ and the brilliant 
Love Child (In which Tommy 
recycled a riff he'd initially 
learnt off s Joe Walsh track The 
James Gang did hveV, all show 
this to be true, 

"Teaser'p by comparison is a 
quieter affair. Riff merchant? 
will still find both the title track, 
The Grind' and 'Homeward 
Strut' particularly appealing, 
though on Hie less tfanlic 
^Savannah Woman’, 'DreE—rer' 
(another song Bolin had saved 
up for the right album) and 
"People People' are all well 
recommended. Also well 
demonstrated is the way 
Tommy managed to generate a 
special mood or feel to suit 
each Individual track. This 
willingness and ability to 
experiment with so many 
emotions^ and his refusal to 
force his songs Into the same 
old rock formula is one of the 
main things to sat him apart 
from most other guitarists. 

It has to be said, however^ If 
Purple’s album came as 
something of a shock to a 
system, then Teaser’ itself (not 
aided by a particularly subtle 
press campaign) fared even 
worsOp selling only to a 
hardcore of fans and those 
with enough spare cash to 
indul^ their curiosity, 

Deep Purpte themselves 
were by now well Into thefr 
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world tour^ with Tommy 
rocketed inlo Itm lifestyle of 
one of the wOrfd'S biggest 
bends. They closed 1975 with 
dales 111 Japan before starting 
their American visit early In 
1$76. Reviews pointed to the 
often Indifferent nature of the 
band's performance and for 
once though the papers were 
getting It right - by the end of 
the US dates Coverdale for one 
was all lor cancelling a series 
of hastily arranged British gigs 
designed to keep things on the 
boil until a fuil European lour at 
the end otthe year. 

Whetherthings could have 
been put right by delaying we'll 
never know but the visit went 
ahead wfth disastrous results. 
Solin inevitably copped moat 
of the blanrvc^ though his failure 
to CO me to terms with 
audiences here was by no 
means the only problem; the 
shows also featured loo much 
old materialp f he performance 
lacked precision, the solos 
rambled on needlessly and the 
whole lot was pushed out the 
PA at a ridiculous vDlume- 

Thlngs came to a head when 
the band irilroduced Tommy 
Bolin's solo spof and walked 
off the stage leaving him to it - 
he just dried up. A couple of 
loud echoplex runs then 
silence. He repeated the trick 
and Just stood there. I sat in the 
stalls at Liverpool and watched 
what had been, up to that point, 
a reasonably satisfied crowd 
slowly taking him apart. Bolin 
countered with Some feeble 
bursts but by then it was too 
late and the others came back 
on stage to save the day- 


Q UITE what prom pled 
him to act this way I 
don't know but it was 
clear things couldn't 
carry on much longer, 
Coverdale handed in*his notice 
as soon as the tour was over 
and that was effectively that as 
far as Deep Purple were 
concerned. Bolm returned to 
AmeHca where by May he was 
back on the road with THE 
TOMMY BOLIM BAND, 
headlining smaller venues 
supported by Sailor. He'd 
assembled a good Une-up - 
Michael Walden on drums, 
Reggie McBride on bass, 

Norma Bell on Saxophone, 
Mark Stein on keyboards and 
himself on vocals/guitar (there 
was talk of Robert Plant joining 
but this never came to 
anything^-but his 
perform antes continued to 
vary. With a set based around 
the ^Teaser' LP, he d slay the 
crowd one night and have them 
leaving in droves the nextn 
Reportedly very depressed 
by the departure of a long- 
stand irig girlfriend Bolin hit the 
battle and the last tew dates of 


the tour were cancelled whan 
he lost his voice altogether. 

The Deep Purple split was 
made official in July and Bolin 
promptly disappeared into the 
studio to begin work on his 
next album though according 
to other musicians present he 
was often oompFetely out of it. 
His elaborate plans for a 
double album with new 
material, some re-recorded 
versions of older songs like 
'Alexis'and a batch of live 
tracks from the June tour was 
eventually scrapped and whan 
PRIVATE EYES' finally came 
out in September 1076 If was 
just a single LP Of new tracks. 

Given Bolin's condition, 
however. It's a remarkably 
good album, with the material 
covering a wide range of styleSi 
trom the gentle love song 
'Hello Again' to the lengthy 
tuzzed-fitfing of 'Post Toaste#' 

- reportedly edited down from 
a take almost twice as long and 
Ironically telling about the 
dangers of lifestyle he himself 
was fast succiimh 1 n 9 to. One 
can only guess at how good the 
album might have been had he 
tackled It es thoroughiy as his 
first. 

With the release, Bolin 
reassembled his band, atorie 
point changing the lirw-up to 
Include his brother Johnny on 
drums- The set now took in 
both albums but It scerrs that 
the erratic performances 
continued and, due to the high 
cost of running the group he 
also tsegan to have ftriancial 
difficiilfies. He was still in 
demand for sessions, though, 
and in early November he and 
Billy Cob ham patched up their 
differences and began to work 
on a new album along the lines 
of ‘Spectrum’ but leaning more 
towards funk/rock. He also had 
talks with Glenn Hughes with a 
view to forming a band- 


M EANWHILE Bolin 
returned to his own 
band for another 
burst of live work 
designed to last 
through till ChristmaSrToease 
some of his problems he went 
out supporting established 
Bcts and, with his drug 
problems at least parlTy sorted 
out, the Shows were reportedly 
much better than on previous 
tours. At the start of December, 
however, the band found 
themselves with a few days 
break In Miami and Bolin, 
unable to resist temptation, 
overdosed on |ust about 
everything he could get bis 
hands on. 

He came out of it for the 
show, a supportino slot to Jeff 
Beck at the Jai Alai Fronton 
Hall on December Z, and his 
bend played a great set, ending 
with a storming version of 
'Post Toastee^ Backstage he 


and Beck posed for cameras 
after which Bolin returned to 
the Nev^rt Resort hotel on 
Miami Beach with his girlfriend. 

Late that night he passed 
ouL Fearful of adverse 
publicity no doctor was called 
and, as he seemed to recoverp 
roadies simply pul him to bed. 
ArourKl Sam. on Saturday Dec 
4 his girlfriend saw that he was 
looking much worse and finally 
an ambulance was called - be 
was dead before it arrived, 

Ca u se of death was mu I tiple 
drug intoxication. He was 26- 

The news came Over the 
radio as l walked down a rainy 
Manchester street Since the 
Purple tour almost nothing of 
his career had been reported 
here; It felt lo me as it he'd died 
on that stage in Liverpool back 
In March. Over in Japan Ritchie 
dedicated Mistreated' to his 
memory. 

Six days later Tommy Bolin 
was buried back in Sioux City. 
His old girlfriend flew over from 
England to place on his finger a 
ring sha'd been saving for him, 
a present from a roadie. If had 
been on Jimi Hendrix's hand 
the day he died. 


POSTSCRIPT 


S INCE his death six 

years ago, Bolin's fans 
have continued to 
remember him and to 
seek cut all his 
sessions no matter how 
obscure. With this increasing 
interest has come the 
Ineviiahle talk of unreleased 
material said to exist in 
America. It would be nice to 
end the article with some 
positive naws on this front but 
sadly there is none. 

That many hours of material 
do exist is true; there are 
elternative lakes for albums 
going back as far as The James 
Gang era, as well as demos, 


live recordings etc, most of 
which will probably remain In 
the vaults tor good because Ot 
the impossibly complex 
contractural problems 
surrounding themn On the 
Purple scene the only 
recordings left are those from 
the 1975 Japanese tOU r Wh Ich 
are probably very poor if 'Last 
Concert In Japan' Is any 
Indication. However, the 
originals for the oft talked 
about Fox bat' album are being 
sought and might provide 
enough for an EP to keep his 
fans happy■ 

Meanwhile, here Is a brief 
listing of those LP's covered in 
the article; a more complete 
one is available and those . 
interested should send an sae 
to 8, Herbert Rd, Sheffield 
S7 1RL, 

ZEPHYRi-ZEPHYR Probe SPO 
1006-1959 deleted. 
ZEPHYR'GOING BACK TO 
CO LOP ADD Warner Bros. WS 
1S97.i97t deleted 
BILLY COBHAM/SPECTRUM 
Atlantic MOSOE. 19^ 

JAMES GANG/BANG Atlantic 
K5002e. 1974 .deleted 
JAMES GANG/MIAMI Atlantic 
K&0O6B 1974. deleted 
ALPHONSE MGUZON/MIND 
TRANSPLANT Blue Note BN 
LA 398 1974 deleted 
TOMMY BOLINvTEASEfl 
Atlantic K50208.1975. deleted 
DEEP PURPLBCOME TASTE 
THE BAND PurpleTPSA 7S15. 
1975 

TOMMY BOLIN.'PRIVATE EYES 
CBS 81513,1976 deleted 
DEEP PURPLBIAST 
CONCERT IN JAPAN Warner 
BroS.PlCl370W 1977 

While many LP's are deleted 
here irnports from America or 
Euro pe are sometl mes 
available. Finally, I would like to 
thank Howard Kchl, Les Howe 
and especially Colin Heisketh 
for their help in getting the 
tacts for ihis article. 

SIMON ROBINSON 
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DIAMOND HEAD 




WEEVER 




£ g mt EAVY METAL has 
lost its direction. 
m m ^varytody ie 
, churning out what 

everytxxly else has already 
done." 

Sexy lead singer Sean Harris 
is determined that Diamor^ 
Head cuts a r>ew swathe 
through the scene with music 
that Is fresh ar>d alive. 

Sean's tough Binningiiarri acoeni 
comes in oontrast lo his lofig haired, 
aimosi giam-roctf image. 'Tod 
camp' was ihe cry of iome 
aPter Iho hand's umeiipecled 
appearance at Reading Festival. 
Bui behind the posing and the 
eamngs is a tnendly, cheerful and 
down lo earth son of bloke Iryirig Ns 
handesi to project his band iniQ Ihe 
spotlight. 

* Sean qwes it to the rest o^ the 


r-x'.?- 


band lo be up Crpnl and on the case. 
They are all sctiootfiiends who have 
stuck togethef through years ol 
struggle. 

They gol tog^har in Stourbridga 
back in 1077 with Brian Taller on 
wliar. Cokn Kimberley Ibass} and 
Duncan Scoil (drums)- They signed 
to MCA in February and their 
current release is Ihe double single 
'In The Heal Ol The Night packed 
with Play II Loud'. '5weet& 
kinocent and an interview wilh 
Tornmy Vancn. 

A 13 data lour now looms, 
sianing at Manchester Apollo on 
October's and including the 
Odeon Han^imsrsmilh on November 
1 which will represent a peak in their 
career. For bare are a young band - 
average ago 32 ^ who never been 
abroad tet alone to Ameoca. They 
are nervous wilh eKCit$niont bul 
also have ihal strange inner calm 
arKl confidence lhal emeoates irom 
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AN ALBUM FEATURING 

Red 

Cruisin' 'n' Boozin 
Turn Up The Music 
Reddess 
This Pinnefs On Fire 
Urban Guerilla 
Trans Am 
Miles From Boredam 
ROth Century Man 
Space Station No.5 
I've Done Every^ing For You 
Young GM Sfues 


IheVeryB^! 
TheVsry Loudest! 

TheWay 
YouWantH . 


Sammy Hogar on Capitol Recordls and lapes 

album AND CASSETTE; TC/EST16882 















GILLAN 

NO, tan Gittan (for ft la ha) 
haan’t foinad tha Mafia 
and no. Big John McCoy 
haan’t traded in hia bass 
forahroom and a 
fanttor'a ajrlatanca. 
They're onty atitia from 
tha naw video for the 
Giitan cover version of 
Stevie "Wonder’s 'Living 
For The City '- Phew, bet 
you were worried theret 

The video's packed 
with ttwitia’n'^iia amt 
lakes piece in a 
Mississippi 
Unemployment Centre 
(dole office to you n 'me, 
squire) - welt, isHnglon 
Town Hafi actuaify, 
v^ereln the pin-atripad 
Ur Gittan runs amok and 
realty lets his cfvlf- 
aervice hair down, 
titerat^. 

McCoy looks on, 
distinctly untmpraaaad, 
and wonders it htf haan’t 
blown Ms chances of 
starring In tha ‘fncredibia 
Hulk'. 





ROCK 'N' ROLL CYKIES 

ALBUM RCALP 3101 CASSETTE RCAK 3101 

'Tftoy'1/ boogie your bitiee away " 

HOWARD JOHNSON (KERRANO) 

‘An 0 xcntltnt(letiutthBtcaptur^Spldnf boogMngHk 9 vetofana" 

NEIL JEFFTOES 

The gueilof a uneompttcatnd brand of ttompa/boogiB wool down better 
ffian Joan Coinns In Tbe Stud" 

MALCOLM DOME <RECOM> MIRROR) 

(MTmiRWITHGIUJUl 

OcMtr A CAHLnU,MaiMltol M SOUTHEND. CIHbfMNOlt 

Zt fiUILDFOHD,ChkH*ll If HANIET, VMorit HaMi 

23 EWeiDaN. OnNiJlHnCMitai 11 UVENFOOL. Endft OmmlMr 

24 POflTSMOUTH.SlIMklll 12 LWEH POOL. E mpIfB 3 P^.AitaCMhi 

27 HOTTMSlUM. nMtClN 13 MANGHECm, A^o 4 SOVHMlIFTQHt BmihmI 

23 WOLVERHAMPTON, CMc Hill IS SWAKtEA, DMfW<f« Hill 8 OXFORD, AlMM 

23 PnESTON, 6llMllll II CARDIff, Top RIM 8 HUUHTOH, DqiM 

33 NEWCAfTlf.ClIrltoU 17 EWWVAlf.UNtmCvMn ■ D ERDT, A i l lMBN Rwm 

31 NEWCASTIJI,C%IMI 13 BRADPMD, It. Sniii'i Hall 3 IHEFHELD. CHi Hill 

20 LEEDS. tWwsH* 10 IH^FKLO, CWHill 

NovtfliWr 21 COHiT.FaWtalHall 11 BIMIIHBIIAM. MaM 

4 ABERDBN, CtMMTBUln 22 HULL, Mvltall 12 BRIGHAM, IMaai 

5 DUNDEE. CNi/Hall 29 GLDUCtSTEn, LNttn Cnttt 14 LRCESIER, Di MoMttn Hall 

8 OLASflOW, AmNo » BRQm. CalllM Hal 18 IPIWICH. flatanaat 

T EDMDURfiHVFlWlMm 27 87. AUSTELL, CarnMiCollaawn IT LONDON, WWiMay Arau 

23 MARGATE, WUHirDlfWw 













TyGef?S: taking H toc sertou&ly? 



TYGERS OF PAN TANG / 
TVTAN 

Tunbridge Wells 
Assembly Hall 

BILLED OUTSIDE or^ Ihe postars 
as (he Tfcgers of pan lang' it was 
obvious (rom 1hte start that the 
Assembly Halt, notmaily more 
home with Max Bygraves, was once 
again having one of its bnel 
llidalions wiin heavy rock. Noi thal 
it's a bad pig but I do tend to got a 
bit wary of any place where Ihe 
boonoers try to gam respectabilily 
by donning a ponguin soil and bow 
lie. 

Nevorlheless the quality oP the bill 
overcame my qualms, and now that 
they have got a top 20 album under 
their bells, the Tygers took al lasi as 
if they are well on the way to Iho lop . 

No longer IhoughE of purely as ex 
Angelwilch, Tytan proved thal they 
have a lol moro lo offer than Ihe 
standard bedlamic wall ol sound 
and, despite Ihe limited stage space 
arKi lack oi &ound check, sei aboul 
delivering a sel of gritty songs 
blended with blindi ng vocals and 
some tasiy iwm guitar work irgm 
Stevi# Gibbs and stand in Lionheart 
axeman Steve Mann. 

$ong5 like 'Far Side Of Destiny’ 
showcase a subtle side to the 
band few people wouht have ever 
credited Ifiem with having, starting 
with a quiet vOCSl inlrc il builds until 
the 'monster^ riff takes ovof. Kevm 
Riddles as ever npping into the 
strings of his bass like Godzilla on 


the two distinctive musical types 
seem to be poles apart which 
means that tqf the high energy 
songs Ihe band harks baok to the 
older material and for Ihe more 
s^ale moments they rely almost 
exclusivity on sonqs from 'The 
Cage'. As on The Actor'which is as 
line a chunk of Pathos as you will 
aver hear but it seems to be 
taken pust a mite loo seriously. In 
lact the only lima the band seemed 
lo bo visibly enjoying themseivea 
was on 'Spellbound , '^Suiio Srriiled" 
or even lo a lesser degree on 'Love 
Polion No9'. 

All that I can hope lor is that 
without the pressure of an album lo 
promote ttie Tygers or>ce again 
discover the 'tun' of rock and fOll. 

GEOFF BANKS 


GIRLSCHOOL 
San Antonio, Texas 

ALTHOUGH GIRLSCHOOL h&ve 
enjoyed a good deal of SL>ccess on 
the home Iront Ihey still remain very 
much an unknown entity in the 
States, TheyTe currently opening 
for Iron Maiden and the Scorpions 
and despile the laot lhal they're only 
playtng a thirty minute sel things 
seem lo ba workiirg out well for the 
gifts San Antonio na? a reputation 
for being the heavy melal 
slronghoW in Tes;as and judging by 
the reaction frorri the 1J,(}CiO slrong 
crowd Girlschoot would be 
welwmed back with open arms in 



heal while at the same time 
providing some very imaginative 
runs 

And in frEXiiman Kk^i Swain 
Tytan also have one of the true 
great undiscovered Iront man, 
blonde llowing locks and one h^ok 
of a voice, he struts Ihe siege like a 
true pro, frKfting the audience to do 
as he wants and duhng 'Money 
For Love' (an ode lo fallen women) 
he proceeded to bump and grind 
against a stockinged nymphette 
who Joined the band otuslage lor a 
rabbfe rousing final number that had 
the lads in rhe audience dancing the 
live finger shuttle 

And so io the T ygers. I n pure 
showbizz stylo the lights dimmed 
and the curtain rolled back to reveal 
the bar^d bathed m light and in a 
cage above the drum riser lookirvg 
like the opening shot of a Speilberg 
movie. Desoondiriq Ihe steps Rob 
Weir and rww boy Fred Pursoi lard 
info the nff of You Always See one 
Of Ihe bailer new numbers and a 
qreal oponqr But for tho nax1 Ihioo 
songs Ihe intensity drops to 
simmering point due to the Tact that 
promoting a new album seem to 
destroy the balance of a set and 
when the band does get into some 
of the more raucous old standards 
Ihey seem in direct conllict with Ihe 
new dever' material, which is the 
key to |ho problem 

Rogreseton is no bad Ifimg bul 


the city of the Alamo. Indeed, hy the 
end of ihqir performance Ihe fans 
were on their leet cheering and 
whistling in a truly wild fasnion. The 
band had passed the lest 

The enihusiastiQ audience 
response was hardly surprising 
though since Girischool played a 
high-energy sd roaturing a siiong 
selection of material. Tu nes like 
'Take IT All Away', Race Wilti The 
Devil' and 'Tush' wen1 down 
partkiularly welf bul the highepot 
was definilely 'Emergency' which 
bf Ought the show To a rivetting 
climax. 

However, though they're 
musically sound they must learn lo 
pace Iheir sihows a liRle better in the 
States AdmitlocJly it‘s iwt easy 
when you're only or stage for half 
an hour bul ooe couldn' t help 
feeHng that the girls wore m too 
much ol a huiry to gel on with il No 
sooner had tfi^ linished one 
number bctfore they were inlo the 
next and thus commumcalksn wilh 
the iaos we$ kept lo a bare 
minimum 

11 wouidrt'i hun to indulge in a little 
rapping with iho crowd and though h 
moy seem clithed American rock 
audiences just iove being told how 
great they ar^. For Kim McAuliffe lo 
|usl acknowledge them with Ihe 
occasional 'Che&rs you loT didn't 
realty cut it. Had she com« out with 
Ihe odd 'They lell mo San Antonio is 







N^vy inetil capital of v^rld' 
(elcatwa) an oven mona ec5-tatlc 
raacmon w?uid surely tiave twa-n 
aliciled- tlia girls were 
netvcnjfi, but sonahcjw I dduW lhal. 
More likaiy rt's just e ces^ ol 
ineKpanence lind^ng thair leel. 
Ori tWMwtiQtethMxigh, mosJl 
encouraiOirH. 

STEVE GETT 


THE WHO 
NEC, Birmingham 

SO H£FtE I am. alofie in an alen 
d(ty, leaning a^insl a wall ineida 
tha bowels of {nta NEC^ a cup of tea 
in Qfie hand^ notaboolc duicnad in 
Ihe othter, puzzNngn nO, slru^lmg lo 
understand quite what could 
possibly bring together fans 
sporting faded denim and leelhor, 
Fred Perry T-stiirts and parhas. 
casual suits and ties, ctiic spandex 
and dy^ hfiir, mums, dads and 
small children, long-hair and 
cropped-hair, Roas Halfin and 
Robbi Millaf. Why? why are they 
nere. in the expectatiofi ot 
wUnessing (he death-itifoes of a 
onoe greal and aoctally relevani 
group? 

This is it, TownESharid has called 
the final cudarn and this is Ihe 
drass-reheafsal before Ihe Grand 
Fir^aie. One oorKert belora the final 
sprint lor home, and mefaithluL the 
hangers^ and the merely cyriOdS 
have lumed out in their droves to 
become a part ol tiislofy. And I leel 
a certain sadness as I nole that, br 
all ihls. the occasion lacks an 
intensity, an atmosphere ql 
antidpalior, that in a sense it is we, 
tha oo-iooitore who are acting out 
Our f dies of ’going-lhrwgh-tihe- 
mcftions', that we have lost our feel 
for the aesthellc, ihe arlisiic worth of 
Ihese t^r muslciafis 

Whatever tha reasons. 
Townshend's disillusionment musi 
be profound to bring the lymlwnng 
beast that is The Who gra$hnng lo 
the ground; he will survive^ the 
strength ol hifi solo afforts as 
opposed to those of hts group 
orvsuresthat, bul will those whose 
livas he ehangad. Ihe people wlto 
riodiod ajvl gaped at 'Substilule', 
■Pinball Wizard, ^Who Are You?' 
and ■ Listenirm To You i See Me, 

Feel Me'? What will replace the 
vocalist's twirting mierophona, tha 
windmill arm altaok of this 
seemingly awKwafd gurtarisf, tha 
qyioi fitoidsm of the base player? I 
oofi't know, but they have leas than 
twelve montr^ to consider ihetr 
optionrs. 

Daltrey, Enlwistle and Jones 
have a Klotime to ponder Iheir next 
step. And as the ftash-bombs were 
unleashed and Ihe opening chords 
ol 'Wonl Gel Fooled Again' 
cHutchod fiercely at Ihe heart, denng 
you ml lo be moved, Townshond 
doubtless tied it oil ptianned. Me has 
been pfoparing fw Ihis since ihe 
doflih of Keilh Moon, on eveni lhat 
savagely bnoughl home to hkn Ihe 
fact that The Who now only 
'eKiStod , they dkJn 'I Wve cm- breathe, 
and ha wasn'l an angry young marii 
anymore. ju$l vary sad and very 
lonely. 

The Who. even stripped ol the 
laser embollishiTNfifits down to Iheir 
bare stage minimum, no longer 
perform $s a group. There is lilllo 


onstage inter-action between Ihe 
two (fonimen end the mateiial from 
the new album, 'A Man Is A Man", 
'Cry If You Want', 'Oangienous' and 
‘IFs Hard'^ simply doesn't match up 
to the glory of I Can'l Explain' or 
"Long Live Rock’, all featured here. 

An encore medtey of ’Shakin" All 
Over' y 'SummertJiTio Blues’ / 
'Twist'n’Shouf served to femind 
where The Who had come irom 
allhough they refusod lo answer 
cries lor 'My Generalion'. 

Fortunately Pele Towr^herxl is 
(nlelligenft ermugh to know when a 
good thing tias run its course: ''Sm 
you next yoar!" ha said, only this 
time tha curtain-call will bo for real. 

COWRAD VEIDT 


SAXON 

ApollQ, Manchester. 

LATEI! Qoddamnrt, foi the tirsi time in 
more than a dO£on of so yearn ot 
reviewing I'm actually late ipr a show. 

God. they’ll probiWy sack me for 
this..... how will I explain il to my old 
lady? Of ooursfl, there's a moral hare. 
That is. Never trust e mjin from RCA 
who claims to know a ehort-cut to 
Manchesler. 

Bvi this loose and nomadic 
existence does have its 
compensations, f'finfiiance, when il 
brings you through Ihe sodden 
Mancunian streets to oonlronl a band 
who have hardly touched home-base 
in almost a year of touring, and yet 
show few s^ns ol jading- 

And soddrt, I missed a chunk of it. 

'Strong Arm of Ihe Law' was 
careenng out of the bank ol speakers 
that stretched all but the enllffl widlh 
of Ihe stage, Nhgel Giocklef straddMng 
the two sols atop a four-foot high 
drumnser. The capacity crowd nad 
generated an oppressrve heal and a 
raucous almosphere to match. This, I 
decrded. was going lo be qtiile a 
mghft. 

Graham Oliver has developed into 
a very competeni lead-guitarist and 
now diverts at toasi some ol the 
attention away from BiH, who remains 
pivotal to Ihe performance, Ihough. A 
tali, white and silver cakf magnel, the 
man has obviously benefitted from 
the sojourn in the States. He 
manipulalefi with the su rity of a 
professional pranksler who knows he 
will get Ihe last laugh. (Irickienfaily, 
Ihe ^ild Bunch' beat Ihe 'Crazy 
Baslards againt} 

Saxon scorched thro^^h '747' ar>d 
'Wheels Of Sto&r, both indicative of 
(heir aCHlity to produce catchy, 
mamoraOle tunes belpre retiring to a 



ALL RIGHT NOW 
MY BROTHER JAKE 
WISHING WELL 


PRf viOUSlV vNRftEA^Q vEHSriW 

LIMITED EDITION 
12".PICTUREDISCE.P. 

OUT NOW 


hail-stonn ol shouts and applause 
The irievHablo rolum brwght Bill 
descending from (he giant eagle and 
Ihe dual guitar attack of 'Dalles 
1 pm', my alhUme favourite Saxon 
numbaF and easily their most 
impassioned and evocative. 'Suzie 
Hold Or', 'Oenim & Leather' and 'And 
The Bands Played On' toUow belcxe 
they Ikiallry qgil the stage for the 
evening. (And just a word of praise lor 
Ihe light^show which was imaginative 
and uniformly exoellenLJ 
So, homeward with a smile, the 
cockles ol ^ old man's head suitably 
warmed. Now, THAT was 
enterlainmenl. 


■ALL HISHT NOW S Hr BftQiTHEn JAKE WERE PRODUCED SY EKE 
■WIStllllD WELL' WAS: PHQDLJCeO BY FREE & ANDY JOHNS 
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DAVE DICKSON 
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„„ Raven 
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ftIL M^T GREW out ot 
pmpuise Sfuaios irt 
" Wail^erxi. ^'ve 
opMUirrg thers for the iast 16 
yeara. Wa starf&d oft a& a 
aimpla dame sfudio oo the first 
floor of a disused theatrs but 
r}ow we're track and wo'^e 
taken over the whole building. 
We ve had aif sorts of bands 
pass through and we ve 
recorded hits with a varied 
bunch from H^ike Harding on 
one hand ro the A ngelic 
Upstarts *n theottjer. 3ut we 
thought we d start up our own 
label as a klrtd of aitetnative to 
our regular studio work. 
Unfortunately though we didn 'I 
have any dehnite musicai 
poiioy and so the first couple of 
reteases on Neat were diamei 
faliures. We fben took stock of 
the situation and decided wed 
do better to concerrtrafe UpOri 
one specific style of music and 
follow It through. 

'^Haavyrock has always been 
popuiar round the Horth East 
so we thought we "dga for that. 
This was back fn lefgatabout 
the fime the New Wave Of 
British Heavy Metal was 
beginning. IV» pul out the 
Tygers of Pan fang's three 
tracker 'Do/i'f Me There' 
and were realiy surprised by 
>1011^ well it was received. It did 
good business too as did our 
second release which was 
Fist's 'Name Rank And Serial 
Numberwhich I think is a 
classic own right. After 
that we were well away with 
singles White Spirit and 

Raven so we did a deal with 
MCA to handle our records 
nationaily. 

'Vnfdrtunataiy that didn’t 
prove the most successful of 
raiationships and in retrospect 
I think It probably held Neat 
back a bit So we parted 
company with them ias^ear 
buf the tygers stayed. The 
were never signed to us 
directly to begin with and we 
weren't seeing eye to eye about 
everything towards the end 
either. That 'S not the healthiest 
situation to be m best of 
times so when the Tygers said 
they*d prefer to handle their 
own affairs we wished them 
luck and left them to it. Brides 
which we had our work cut out 
putting Neat back on its feet, 
building yp fhe acts we sbli 
had. like Fist and Raven as well 
as preparmg an onslaught of 
new singles by new bands. 

Our basic premise has 
always been to put out a single 




KSno^ 


Independent labeis, 
pjght Alsn n buildup I 


m r^r the market reaction and 
if that proves there 's a genuine 
interest m the band then we ll 
start working to establish them 
and help them progress. We 
don't just sign bands from the 
North East although most of 
OUr roster does seem to be 
from the Newcastle area. But 
Valhalla and Sabre are from 
Loffdon, Jaguar are from Wales 
and Blitzkrieg are from 
Wolverhampton. 

'"Ouf >1AH 'ears'Russ 
Conway fno relation} ge^ 
hundreds of cassettes from all 
over the British Isles. 
Unfortunately we Can only get 
involved with a harjdfui at any 
time. We don 't have a 
borrofni $£4 pit of cash like the 
maior iatfels so we can't afford 
a iarge roster and we can l pay 
big advances. In fact a good 
number of our deats are more 
iika co-operative 
arrangements. We offer the 
bands cut-price studio time 
and then get them to put their 
money where their mouths are 
and share soma of the financial 
load with us by promising ^ 
buy a few hundred records st a 
ffModprica. It's up to them 
whether they sell them at gigs 
or use them for promotional 
purpo^s. 

* initially we press up a lOOO 
copies of a single by a new 
band. But we have to make 


sure we sell e very one If we 're 
to iifftaAr even. The costs of 
production are such that you 
really don 'i make any money at 
ail until you 're over the 2000 
mark. Not counting the studio 
bill, 1000 singles out, pressed 
and sleeved will set us track at 
least £400 and sailing them lo 
shops or whotesalers we're 
lucky to get more than about 
G5p a copy. Out of that we have 
to pay overheads like wages, 
promotion and advertising as 
wall as artists and composers* 
royalties. Cortsepuefjtly we 
can't afford to release foo 
many that don't sell very well 
Naturally there are always 
th€>se singles you know will do 
the business ^ although 
nothing is a toregona 
conclusion and you can t be 
blase about anything. But put 
Out a Raven or a Vanom track 
and we can be fairly certain 
that sales of something like 
10^000 are within our reach -.. . 
If we work stlf. 

"The real market for Heavy 
Rock Is in albums, of course. 
We only release the singles as 
a tester to get the fans 
interested enough In the band 
fa make an album a viable 
proposition. To date we 've put 
out two by Raven, one by Fist 
and this new Black MetaT LP 
will be Venom 's second. Now 
that we 've got a distribution 
deal with Finnacte^ who are 
eMperts at handling 


we should 
to build up our 
business arjd gain enough 
credibility among dealers fo 
a wider market and top 
X,0O0 sales. But Its not easy. 
We cart 'I offer the sort of 
ini?entives the major labels can 
- ilke bottles of whiskey, free 
holidays in the Bahamas or 
whatever-and cant get 
into half the shops they can 
eitherr 

"f Ilka to think that thanks 
to impulse studios and our 
producer Keith Nicholl we Vie 
built up a *sound' fa Neat that is 
readily recognisable arfdhas 
character. Bo f'm always vary 
wary about releasing anything 
which has been recorded 
somewhere else by someone 
else. 

'We ilka to do ave^thing 
ourselves, you see. Tfiat way i 
feel we can keep a closer aye 
on the quality of the product 
We do the /1eca^^^^g af 

right underneath my 
ofhea, and then f personally 
take the master tapes to Utopia 
In London to supervise the 
cutting. After that I like to go to 
the pressing plant to watch the 
recon/5 Mng made. 

Wharaver possible we 
persuade the bands 
themsalvas to come up with the 
Ideas for arTwork and sleeve 
designs - ^ic^ fbe cover of 
Venom's 'Black Metal'is based 
on a drawing by one of tha 
guys. Everything stays lt%- 
house Bsmuch as possible. It s 
.. * er.,, neater that way." 
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MAGNUM: Back To Earth^ {Jet). 
i'ft come ... rw king JJeer? a Rhiitstino whore 

Mogmsm Are concerned'iecffmd to sweep 
tirtMT !Pe shag-pife. TPe yetiowtng pirfn 
coftificates. the horrendotiS^iombied (non) image, 
the sinking fneemblance of Tony darkin to an 
expandedMeochhin. ft eii seemed too much to 
hear, It^e sdmiiiinQ that ftafAS end stat^ heeis stiii 
feefitre prominenSyin your svaiv^J'oiw. TT^ra 

i bianked out the rustic Oarkin visage 
and. iettfng thu music go id work on an open 
mind, soon fdund eyes and mouf/r simiiarfy ajar 

^Back Jo Ea/th'. and its sverj better B-^de 
'Hofd Back Your Love \ t?Qth penned by Mr C, are 
pristme, commercial pomp rockers wtfh enormous 
potentiAi idr Sfatastde success: white the secoffd 
haff of this doubie-singie reieese ixjasJjfi 
verskmsof 'SoktierOf Tlbe Lins' and the 
marveilous 'Sacred Hour', recorded in frorri erf 
T dOO af fhs Nashvffie Cotlseum. Odsptte our 
Torie losing hts way on stage (see sleeve notes), 
go through theif paces undaunted. 
harnUrng intncale rhyffwns and sutrf^ t*me 
charts w/ffi ease 

To ali Ihese ivho 've already ralHed roufxi the 
Magmjm banrwr, ^ applaud your porcopfien, and 
to Jnosa stili prepared fo ctfsjnrfis f/nas-^ SnifTiffHos 
as fossils a rock strata rww eciipsed ty 
newer. more visual formations, i have fust one 
piece of advice... ksten. 

nox: Hoi Low In Tho Clty^ EP (TeonXeeze). 

Not lagging far behind Magnum in the 'stanr^- 
are Mar^chesfer- 

based Rox, a flve-piace who, though fogether far 
littie more irtan a year are aiready near-maslers of 
their chosen ad-tn$tant. commercial popfrock 
caretuiiy crafted Jo huger in the rriemory. 

T?is rriaterial's not yel on a per wtih that gracing 
Angara 'Sinftir LP. the eeminaf aftum in this 
(tarhcuier heid. hut these 'kick-ass glitter kidz' 
know whattney're about, their deepfy rifftng 
guitars, ambitious vocAt manoeuvres arid 
throwaway, ahod^syiiahle iyncs blendirtg tinsel- 
laced Ufas'h anc^ co/#ejge boy heshness to 
interesting efface. 

Eaoh or tne three numPers vwotnW no dot/trf 
OenoftJ from a mufti-track, bk^-narne production, 
but dyn-am^ arkrf the playirtg are spot on, 

reminiscent at times ofihe late, lamerited Trigger 
There's stik along way to go for Rox J^Lif 
eMperience and erroouragemeni should bang 
great things. My tighter iS primed and ready. 

TANK: Crwy Hpraes^(KamaHage) 

After the mindiessmaufing given 'Sfandfly Your 
Man ‘ by the ilSdafed LeffirnyWenidy (if i 

was Eddie Td have left few). does something 
to restore a degree ot or^buiirty to tba HM cover. 
The ongmal-unQuestionabfy the Ctsmond's fmest 
momanf - sbowiarf that behind tfte wall of teeth 
lurked a bend who, with limited efectnc shock 
iherapy, might have cut it consistently in the rock 
world, and Tantf saosJiWy rosfrein Iheir hobnail 
teat from a too savage dettowenhg of the song's 
durabie stre^lh arTd obarm. 

Ato 'ftasf' EbWlw at the helm fbrs fwrie. The bangf 
iKm have Fokce producer Nigef Gray m the hot 
aaot end. whke he"s done a good warts 'n ' all )ob 
transiemng tbs Croydon Crunch onto vinyi, even 
he can dolittfe to resolve Afgy Ward's oral 
diiernma (he can f ^ngj. if tft& band put more 
Art to up department and show a 

^raatar inclination to pfay music rather than 
indulge in lush, apr&s-gtg ceremontals, a future of 
sorts wi^ be assured, but as it is I'm uncertain how 
hungry for soccess fbey reaily are Time, as ever. 
vdH tek bt/f for the momenf lhi$ neslles deservedly 
towards the top ofihe Singles pile. 


reviewed by DANTE BONUTTO^ 


BILLY 5QUIER: ^Emotions In Motion' 

(Capitol). 

Never use one guitar when you can pvprdub three 
or four artd have synthesised bagpipes wheezing 
atvay as wefl. The Sguier approach fends to to^rt 
irtwflrtJs too epic and this, toe fitie lr$^ of his 
icuoanlanti "best LP, is no sveeplion - an 
essantialJy s*mpla idea executed on the grand 
scaie. 

The muttl-imred, ^kitchon-smk' production, 
ooufiesy agam of Sguser and Queen / ELO 
prOduaoT Mack, builds the atmosphere with a 
wAde range of sound (whistles, k^board ftlfs, 
moarm, s(gbs, inlermiitenl sax), and the whole 
affair ooufo oaa'/y becorrie messy and oonlused 
weie jf rtof for the bassfdrvms. prime purveyors of 
the Squier ‘Big Boat. jOAOirtrtifig a fixed point 
around wbreto jrtffjcafoastoss can be woven 
according to or fancy, if $Quior a? fo avoid 

ripping htmself off, a fresh spark, a less platinum- 
prediefabte may soon bo required but a 

Class, standout sirtgle nonetheless. 

BUtK^IE: ‘Bored With Russia' (RCA). 

Personally, Tm stfll nffcovemng from the shock of 
seeing Budgie S jumbo ftying- V lower slowly onto 
the Reading stage then do no more than belch 
forth redsrhrjke, but at toasf this *s some 
consolation I'm not particuiafiy sold on fbe theme 
or the sociafist-realistpack^lng - as for as Tm 
oortcofoad mi/sto and poUfics snoo/rt gjvo aaert 
other as wide a berth a$ possible - but the quality 
erf the music '$ harder to lault. Don Smith 5 
pfOcJuoJ^. complete with harmonies, bocrfcs and 
generalised Amerk^ano gloss, has nudged the 
□and several stops k^rward and. while loog- 
starjdmg fanciers of the feathered three may soofr 
and hanker after the Budgie of yore, the steps are 
efoarty Ja^/ng toob^andm tbs right direction. 

FRANKIE MILLER^ Anpglaa Wrth Dirty f acM' 
(Capitol). 

Olasgow-Oorn Miller isn't a padicutarly potent 
draw in America but to^s srf^to and hfS iafosf 
'Sfandrnw Cto The ^d^' LP, toafurtog toe 

ol toa Muscle Shoals Rhythm 
Seciton. may well be an attempt to put that 
sfluatirx^ hgnf, The trouble ts that Michigan-bom 
efob Seger i$ 0 paterYt US draw and. as such, may 
wall have stolen toe Milter thur^ief . 


I'm not sure which ot the pair influenced the 
o^her, atf I ^nenv Jf th0l both have been on the 
scene a long fjma fJbggof than toey may care to 
remember knd certainly tonger than I canf. both 
have a stmiS^r style covered Milter $ 'Ain t 

Got No Money'on his 'Stranger In Town'LF). and 
mar to^s song, oomptore wTh cbfo^ chorus, cboto 
easily he a bf^ o^ mid-paced Sager batiadeenng. 
It's beauirfuHy prortAiced and Milter sounds m frna 
form, but to sell records you need a dear-cuf 
Ideniify and he may well have to altar his attai^ if 
ones' of lip-atf are to be avoided. 

eATTLEAKE: 'Bum This Town" (Guardian) 
SATAN: Kiss Ot Death' (Guardian) 

Two releases from toe Durham-based Guardian 
label toflf asSfAT^ the sanaos with a varying degree 
ofsua^ss. Battleaxe come from Sondertano and. 
despite sorne hackneyed lyrics and a very silly 
frame, prove aknosi a match tor t^'enom in bcUh 
velocity and vxil&nt mtent. No sma/rc/iopperod. 
would-be Conans, these boys wield a mean blade 
wJvch scythes through the small label production 
smog and scratches soma genuine axcilement 
info the grooves. 

Less impressive, however, are Satan who, as 
the name implies, are yet more northerners 
specfatisir^g in death anddeslroc^an wfl'to 
parttootor reference to toeefor^cer etomertf^. To 
ma^re this pose stick, however, you really have to 
go the wbr^e way but Satan come across as 
peripheral, pussyfootirig dabblers. 

The on toe sleeve shtyw the five 
consirtuents (one called Trev), doing nothing 
parfifootorVarttr-socfa/, Ifre accompanying notes 
appear to be sometorng ot a self send-up and. 
ctosprte some Phe$i-$tyie gurlar wanging mid- 
stretch. the music is lass than apocar^Hc, 
unlikely to stir the hacktes or knock the knees. No 
cross required. 

5TORMCHILD: Rpckln' Staady' (damo). 

Afr. Stormchifdl t can see Hall... screarrnng 
guitars, lashings of feedback, convuteiva vocals 
rtelaiHr^g the rabid exiofoifs erf rffmp^rrtg 
Nofsemen, whippingoff the extremities ol the 
Innocent wilh swords drtppirig blood and entrails 
...er, but what's tois ? Better than average vocals 
and a meiodtc keyboard passage. Unexpectedly 
restrained distinctive and entertaining. 



MAGNUM: prin^ powerhouBB pomp~rock par 

ejtcehence 




New 12*^ 4 Track EP 
CRASH, BANG, WALLOP* 
ROCK HARD* 

RUN THEM DOWN 
FIRE POWER** 

Record number NEAT 15 - (12") 

First handful - limited edition coloured vinyl. 
(12" version in full colour picture sleeve). 

(*Available on t 'slnak - Nen 
** Frofn tIw llburti ‘WipedOul‘ IQC4 

Cfaih. Bang, Wallpp/Rock HarcL^un Them Down - 
pncviciuRly unreleased. 


Raven "‘More meal lhan Salns^Mry‘s'' iKerrang) 

for your/m copy /// sfnd^.A-t fo: 

Neal Rctaidi, 71 High Street East, Wallsmcl, Tynt & Wear. 
NE2S 7RJ, EAgland. Distribution; Pinnacle (06»^ 137000 




RUNAWAYS 


type lune with 'shit' in |he lyrics 
called ‘Baby, f'm A Star', but 
thal s ^noWiersordid slory. 

Circa 76 ha initialed The 
Runaways via an advert in Damp 
farizine, and a scouring of West 
Hollywood sleaze dens with writer 
Kan Krome. The final lineup was 
linked by Mercury, tha idea bemg 
an ufKierage aiKlvery cute band 
of ycuog girls playing hard Ison 
rock. Nat serious wermerv groups 
like Fanny and Bedha, but the 
logical extension of the dirfy 
notions of pimply Ted Nugent 
fans everywhere. ( guess with 
money and push they mighi have 
been a more insane versKn of 
what Pat Benatar is now. 

The first LP had singer Cherie 
Currie on the caver atafre, in 
corset drag, friction. The group 
would oni^ usn Ih6 Aphex Aural 
Exciter mixing device on 'Cherry 
Bomb, the open ing cut, so the 
rest of the LP sounds like garage 
rocR. Frictfon. 

The son^ ware fwo-chord 
rabble I ike’^American Nights', a 
version of Lou Reed's ‘Rock 'n' 
Roir, and the extended dru^'jajb' 
violence fantasy 'Dead End 
Justice', which involved Angel 
Dust, retribution and atlempled 
escape : As t was gettin ' iiusied/t 
happened to get busted ''. 

The kind of record you always 
hoped get made. 

r HE SECOND platter was 
'Oueans Of Noise’, 
produced with the help of 
ex-Sparks member Ead 
Mankey al the Beach Boys 
sludio. Slick and raunchy, the 
cover idea has just been lotally 
copied by Girischool on 
^Screaming Blue Murder', 

Lita Ford, tho band's English- 
born lead guliarist, hated the slick 
sound, so Session men like 
Steven T. were braughl in on 
some cuts, also to do bass chores 
for the inadequate Jackie Fox, 
whosi€ parts on tha first LP had 
been handled by Blondie-to-be 
Nigel Harrison. 

More trouble: lass than half the 
songs featured Cherie on lead 
vocals. Joan Jett, the Keith 
Richard figure was taking over. 

Lita was appeased by a wockout 
called 'Johnny Guitar' 

The 'Live In Japan' import 
album was hailed as the group’s 
finest hour, though the bass was 
by road manager Kent J. Smythe 
and ra-recorded in Holly¥¥OOd! 
Japan also saw heaps of 
problems for the group: Jackie 
Fox an exhibitponisi by libido and 
nature slashed her wrists and 
was sent home. Another member 
had that bottle incident mentk)hed 
eadier. 

Much of this sliiff was taped by 
the ever-present Smythe, who 
also recorded them doii^ dirty 
lakes of sweet ballads like 
‘Heartbeat'^ where the lines "i 
sing tead and so do you/Get 
togeiber whai wifi we do/Stop, 
fockendfisten .. .‘'become '7 


suck o— and sc do yoa^et 
together what wtH we screw.-' 
(joafs, pigs and 
chihuahuaaaassfM^al a 
bootleg all Ihis'd make!! 

With a new bassist in Vicki 
Biuei Ihp 0 band ditched Cherie and 
under Joan's influence became a 
punkometal 4-pi$ce. Still popular 
In the UK. Ihey nevertheless 
stoppcMdl inspiring scenes like trie 
clearif>g of fans Trom trie streets 
with hoses when they first came 
here, spewing fake blood and 
wearing tight ouffils. 

After they argued with KF, they 
tost their Mercury deel which only 
applied if rie was producer 
Fowtey made an LP for Japan 
with Ms Currie. She haled it and 
him, so she and kid sis Mane did 
some brilliant shows wtth a male 
band at the Whisky A-Go-Go and 
gol signed by Capitol. A hugety 
expensive album with lha likes of 
Toto backing was awfuiehd an 
iristanl flop. . 


INOR LPs, Blue’s health 
causing her to leave to be 
replaced by Laurie 
McCallister... the band just 
fizzled out. Joan Jetl had become 
friends with ex-Pislols Cook & 
Jones. They cut some songs in 
London, we ail (wow. yes me lool) 
stood around a solitary mike 
overdubbing handclaps on a 
version of It^ old Arrows^'Mickie 
Most song 'I Love Rock 'n' Roll'. H 
only came cut as a B'Side in 
Holland! 

Jackie Fox does boring jobs. 

Vicki lives with a girlfriend in 
John Barrymore's old house. 

Laune joined another good all- 
giri Kim band. The Orchids. 

Lila lorms a band with Neil 
Menyweather. 

Sandy West drums up a 
5torm(?!') with her new group. 

Cherie was in 'Foxes and 
recently starred m the horror 3-d 
gore bash 'Parasite', but seems 
to be retumino to music wFth Ihe 
aid of Vicki, whose solo LP 
remains unissued . . . 

AHer trials and tribulations and 
a flop LP, Joan Jett has finally and 
deservedly hit number one bona- 
fide paydirt with a new take ol I 
Love Rock 'n' Roll' and tha LP 
from wriich it comes. Thanks to 
her backup ^ackhearts? On 'Live 
In Japan' they put 'thanks to BBs' 
(a poieni form of speed*). Oder, 
wiser, calmer? 

There is a roportadly dire 
‘Runaways' film in the can, which 
a very ill Joan made somehow 
with actresses in the oiher parts- 
Lat's riope it never emerges. 
Human weakness made The 
Runaways fail, the paradox is it's 
the failure that makes for the 
Babylon interest. 

But if someone could make a 
movie of the reai Runaways story , 
wriat a smash XTater jf would be! 
Which bnngs us back to Russ 
Meyer, t guess . . 

HOLLYWOOD McGONZO 
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KLASSIFIEDS 



female 17 seeks 7|3le. f&mal& 
rriends iDraigs in Mancliester area. 
Ages 17-^3. Lovee. Maicipn, 
Zeppelm, etc Bex No. K79. 

OZZY FREAK 19 wants females 
17+ Id write io and meet if pees all 
letlefs answered. PtiolQ^ Slu. 33 
Newlown Cdi^rt, Coltyharst, 
Manchester NL'lO 709 
M YEAR OLD male rock fen, seeks 
female inlo GoO, Lizzy. HondriK, 
Ldi>dOn, Surr^ area. Box No M92. 
MALE 16. into Maginum, Ru&h 
soaks lemale penpal. Photo 
appreciated, riot e&senliaL Stave, € 
Mill Close, PiccQfls End, Hemei 
Hempstaad. Herts, 

FEMALE WANTED lonely rocker 
between th& a^es of 15 and 19 Id 
go Id polys wish and see often. 
Plymoolti area onlv, likes mosi 
groups Mark (17). T/ Lydcot Walk. 
EMhuckland, Plymoutti. 

WANTED GERMAN P^npelS to 
help me leam ihd lango^o. Tm 
female, 30, into most rock. Box No 
K34. 


PUSOMAi 


MALE WISHES female for outirigs, 
companionship. Scotland area. Box 
No. Kei. 


nOG, READING 82. Thanks for 
sharing your Weetabix, dnnk, lent, 
but incest of all Compaq. - Lisa. 6& 
Rydens Rd, Walton. Surrey. 
WANTED: MALE BIKEHS 174, 
Devon lor puds, runs, eic. By iwo 
female. Box No. KSS. 


POK SAiff 


FREE 0ADGES!!1!f S&nd a large 
S.A.E. for a free badge. Rock 
grdeps, CB, Foolball ClLib$. 
Cartoon. State inleres-tg. Seod 
10 : Free Badge Offer (K>. HPW 
FYdnnolions a>ept K), 207 SlOke 
Road. Slough. SL 2 5AX. 

LED ZEPPELIN, Unique never 
been seen bolor# poster 
guaranteed lo biow your mind. 
Send £1.49 payable lo Slair^vay To 
Heaven or SAE for more detail lO 
33 Grove Park Rd. Monmgham 
SE9 



METAL MAYHEM STRIKERS. 

Free catalogue of besi Amencan. 
Canadian a'nd vrorld-wicle Heavy 
Metal LP$, EPS, ele. Wnto: Melal 
Maytiem. P.O. Box 190, Erlar'ger, 
Kenlucky 41018, U S.A. 


STYX CUTTINGS etc. Box No. 
K80 

AC(D0 kiss Purple, etc. tapes. 
Lee. 57 Garland Rd. Manchester 32 
5EJ. 


tPiCIAL 

ifOTlClA 


KAREN ALWAYS my lady, Love 
yon lorgver. Abbz. 

BOB. HAPPY Birthday. All my love. 
Tracy. 

W07 ROCK Star Happy 21 si to 
you. 


FAMCIUAS 


SPIDER, GYPSY, FAN WAGON, 
lof free newsletter and detail^ send 
SEA O'O RCA Fteoorde, Bedord 
Ave, London WCl. 

HOLOCAUST OFFICIAL Fan club 
details. SAE to Top Cdio, P.O. Box 
S3 Dundee. Soolland. 


TWITIOM 


ROCK/BLUES guilar Doursee, witfi/ 
wiinout cassettes^ Unique approat^h 
guaranteed success! Free details. 
Martin Bropits, 43 Westmi^ste^^ 
Wfiitelield, Manchester M25 SDS. 
PLAY LEAD GUITAR! For fun, 
Rrofil lls easy, simple with new 


cassette coor$e. Free details. 
Wilcocka Tapes. DK 7 Healon 
Close, Newark. Notts. 

PLAY 0A$$ OUITARII For fon. 
Profit. Its easy, simple with new 
cassette course. Free delaila. 
WilcoCks Tapes^ DK 7 Healon 
Close, Newark. Notts. 



GENUINE OPPORTUNITY^ lor 

ROCK-METAL VOCALIST to Join 
new Walsalhbased heavy band; 
ready lo gig- Phone Cannock 2001. 
Brwmhills 3501^75024. 



ACyDC (EDINBURGH 11th Oct) 
swap for Glasgow (any). Sharratt, 3 
Swordale, Evanton. Rosshire. 
WANTED VOCALIST for foek 
band. Please conlact Kev (0721) 
22128 


li 


TAKE THE OATH - The Ullimale 
Kiss magazine made for Kiss fans 
for more information wrile to 'Tlie 
Oath; C/O 800 Lolita Gardens APT, 
501, Mississauga. Onleric, Canada 
L5A 3K0. 


KLASSIFIEDS 

HEADINGS: PersonaL Fan 

PLEASE PUBLISH M Y ADVERTISEMENT 

UNDER THE HEADING FOR INSERTION . S 

COMMENCING t «ncloiie cheque ■ P.O 

^TaluE E and made payable to Spotlight Publications Ltd. 

PLEASE NOTE - CHEQUES OH POSTAL OFlOERS ONLY 

CASH WILL NOT BE ACCEPTED ' 

Clubs, Pen Friends, For Sale, 

Sits Vac, Records For Sale, 

Records Wanted, Special 













Notices etc. 







ONLY 20p PER WORD OR 

30p PER WORD BOLD TYPE, 

BOX Nos ADD £1.00 













SERVICE FEE. 







SEND COMPLETED FORM 

WITH CHEQUE OR POSTAL 

ORDER TO: 

KERRANG! 

KLASSIFIED DEPT 

40 LONG ACRE 

LONDON WC2. 

NAME 

ADDRESS 










































doming in your next Kerrang! 


FREEFLEXIDISC! 

featuring 


GILLAN and 




Don't 













MONSTER ROCK BOOKS 


iniss iH 

(Met 

0 

your 


copy] 

now! 




Featuring DURAN DURAN Six Page Speaat 


ADAMANT Reveals all 


DOLLY MfXTURE Fashion tips 


DAMNED Rat Scabies interview 


TALK TALK Centre Spread Colour Poster 


PHILiPJAP* BLUEBELLS* CAVA CAVA* 
CRASS • Plus FREE GIANTTWOSIDED 


CP-5L MINI HI-FI SYS! tM 


LrOUO^ICE PIZZA U«ll OtHtt 

(La^uOfiCfl P'Qm Reoo»d & Tape Shop) 
H2 The Penlaqpn Cenlra 
Chatham Kent. 

Tplaphone 0&3+ft£6921 

FkM:k iTT^HJftx Itum urmnd thu wcdd Al 
pium inchJilB ■& packing ^pEi.09p1 

ii3d Li kr aiywhfif# ptif plUiinl 

HERE GOES 

BEPCPCELUIO: MofkmMiiSiC ..-£E-.9f 

BEKFDEULOa: Diubc Plisbc. 

BE0OPD£LLJ(E Ain'iTctm .. 

BEBOrDOLKE LmI nIhuAnuHI'wrhI ih I 

BLACKFOOT PyiraH**.. . . 

BLACKFOOT hoP^^netans. £7.9 

AlJCC COOPER ' Lw n T onx^ \ I-99V . ^ 9 

AiJCECCOPER t^^skanwIcrTTk WtiTiw* ^.9 

AOCECOOPER-Can.Ad»iT. . . . £i9 

XFFERSDf^ARPLMC . .. E^.9 

JEFFERSDRAIRTIAM: SunHMicP«» £^.9 
JEFFERSOHARPLAM: Ow.^dOKriDfi £^9 
£FFER50*dAmAhE 

17 9 

XFFERSDh!MV)lANP Bvk . [7 9 

XFFERSOvARPtAMF [7 9 

XFFERSON AIRPlAhF ^ Ov«r 

A ftfcl lMU [7 9 

SWEET-DaoMorfloufeKwil [^9 

THE M4<S.-SdiiKiiwnh[>uB0fi ^9 

THEECOfVIOhS Vpg«iK9nrrau^;faw.fl| 

WW 

IHESCOfVnOhS AKkGalaiyiAiuUni 
BRlAh JOHNSTON &GEORDE 

STYM Rod(CUn¥|[totl:la|...._... .. 13 9 

DAVlDflOWlE l^iniMuylilciiAiil m» 

TWAhIMALS AUmvG^HEj.dounji 99 

edgmbkjijgrtohbanq vnwm4^ 99 

EjLJCl- Lrw|[kk±)4oi . ... . 9 9 

HAWKWIhD Ifcatawki . 9 9 

iPn<P^YD 99 

FRaI^ ZAPPA ^hD4«r;i(kij^| M. E?9 
iA£PC H $t0CK 3i0*m 

eUvCM. SaBBATh Immei tctwcy.. ET 9 

eU£^ SaBBATh Hmver ^0^ 15 9 

filTCHCflLACKlyiOflE Gfwnli««TT5D.. [T9 

iiCXWTAJN Tn^R9#:5<{jHjW ... .... [39 
mOUNTajn \^0t . 139 

mCXJNTain tt9 

OPmtA-Fapk .CFB 

GRAnQ nA« nfi »'!9 An B#YI . IT 9 

kCiL rtXwG a irt«s »(Ti^ i*y, j 

mm* Thfl Mwi H«ni irKO^nniiimK] m piai 1^ 

. ..._.... XT.9 

Ml iBumt trom pffvtoiit 49 tUI Hi mek. PkHM 
IQT I* tAQUJhH Mfti Hifrtv or JuN* Ihi 
mm Hii 0i4ir Mtk KU IH4C1 V«ij cin «i*a 
9r0ir 4y AW4M Of TruH » Ct^Cp 

C 4 i^ m ttm HrttI l4H^>A4n4- numbw |ubI riry ui 
up «fKi gM M 'fM dra nuvUiai. 

54f4 ChaquH 4 PMfill Otf&n tnc- 
Uquorle* Plai Um Of6r 
^ K 

Lf^irtNCi P1 ez> [ w mjpU I T^m Stinp 
141 Thm IN ii La oop Canlra 
CHATHAM KEMT 

Ail prlcvt- Inc P i IP Iidt^iC owtmi aM Cl.QC Iw 
■flTfriin pm ^bufil 


PLAY 

LEAD 

GUITAR 


Xous own teKimr In i^nuf dm 
tK}in^ pthCii inir;hirg ci:hi<'» 
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emerging wmefreah chance 
horn ooioi The new w*y0 . ... 
ForaifthetBoianwWmtwmrahe 
remembered ma the Electric Eif, 
an original unifkeiY to he 
replaced. 





W HEN THE day finaNy c^m-es that 
quits Ihe &tage. hangs up 
his bass strings and relir&s to sotne 
quiet cts^jnlry ooltage in Dorset to write his 
memoifs, he'll have to call the grisly lome 
'Toifets I Hav& Shared Wtth P^te tvayI 
re^niixl Lemmy of our ftrst meelmg, in 1980, 
in |U5t such surrDur>dinqs at a Rush gig. 

■'Mq an‘ Pete have shared loilais alfover 
ihe world, you know," he announces 
pfOLdly. “That was a nighi lo remember!" I 
counter enthesiaslically. but for a battle- 
scarred rock n' roller like Len^my it's simply 
another lig amongsl Ihe many "Probably 
was/' he says. “"What night was that? Tell 
me and I'll remember ft!" he laughs heartily. 
Lommy laughs a loi. He enioys nfe which^ m 
turn, has enjoyed him back. He likes to 
have fun (mosi ol the sipries you read 
about him are probably mere shadows of 
the truth) and "fun' is Ihe operative word 
behind the Motofhead-'Plasjnatics 
collaboraiicir on Tammy Wynetle's country 
classic 'Stand By Your Man', the reason for 
my first 'prolessionar encounter with the 
man. 

6u1 first a little local colour. 

I'm aMing anxiously in a deep-pHe plastic 
armchair on the similarly deep-pile wall-to- 
wail carpalmg of Ihe Bronze Records 
Olfices. Simon Porter, the press officer, is a 
worried man. He flits to and fro atlempting 
to arrange and re-arrange intenvew limes 
The planned phone tie-iri with Wendy O. 
Williams hasn't worked out somehow and 
she and Lammy f>ow have to be 
, interviewed separalely^ the same questions 
twice over. I clutch my mug of tea and 
fidget, awaiting my call. The evil voica of 
mstamatic impressario Ross Haiftn fillers 
from some nelber-reach and I brace myself 
tor the usual tirade of abuse. "Do you want 
to do Wendy now?" Porter asks. If I said 
“Nah, can't be bolhered," would the man 
crack? Get the picture? 

Ms Williams SOUNDS incredibly normal. 
"Well, she's a vegetarian.'' explains 
Lemmy later, "doesn't smoke or drink, jogs 
daily, every morning end evening, end 
works oul al a gym Iwice a week f do none 
ol these things," he adds, nol wanting to 
conlusG the issue. Anyway. Wendy is a 
faint voice coming over the Transatlanlio 
telecom wires, but I glean what I can. 

Reasons? "To me. couniry music has 
always been symbolic of conservative 
lunacy, so the idea of doing a raunchy ror* 
version of 'Stand By Your Man' immedialoly 
appealed lo me. fi's a ridicufous song of 
hypocrisy and stupidity. Tammy Vignette is 
Supportirig (he re-election of George 
Wallace for Governor of Alabama, and he's 
one of itw biggest lunatics America has 
ever seen* cEe( yer heart out. Tricky Dicky!) 

" 'Stand By Your Man' is her anitiem, 
whiqh Further insaniiy as she's been 
married FIVE lirries! I mean, what is she 
talking aboul and why is she supporting 
George Wallace, Iba segregalion (between 
hlaciks and whites) and all (he insane things 
he stands for?!" Phew! I throw her a 
broadside; are the Plasmatics and 
Motofhead msiigating a country music 
revival? 

"fte, we did it for fun," she assures. "I've 
aiways liked MotOrhead because they're a 
band to whom NOTHING seems sacred, 
and that's what the Plasmatics are -all 
aboul!" (S'true. honesl). And what aboul 
Eddie Clarke? 

■"Wed. he WANTED to produce Ihis, hut 
(here werearquments between him and the 
band for weeks. I think he was bored ... he 
couldn't even geE the basic tracks down, ho 


just didn't seem to be able to handle it." 

But will il chart? I inquire finally 

"Of cour^iS ■ Top tO!' she Chirps, and I 
go fo meet the more sardonic Mr Kilmin&ter. 

Really knows how to make a guy feel at 
ease, does Lemmy, who instructs me NOT 
to ask him about Eddie. OK, so why did ^ 
record it? Not as a poke apparently; “This is 
one of the best punk records you ever 
heard in your lileV Certainly it’s as 
□bnoKious as 'God Save The Quaen' or 
Neat, Neat, Neat' and I always looked on 
MoEorhead as a punk band anyway. Lemmy 
concurs: "If you could listen to what we play 
without knowing what we look like you'd 
probably think we were punk: especially in 
the ‘seventies when we were coming up at 
the same Eime as the punk& and ddmg gigs 
with The Damned arxl TFie Adverts. I’ve 
never &aid we re Heavy Metal, you guys 
did!"Ooops. guilty. 

'Stand By Your Man' lo Lernrrfy is "a 
wonderful concept. Nobody else has 
covered it." The Motor^Matics have 
certairly done it to death. 

"This IS the end.'' he pconouncas, "the 
end o) that song. It’s like when Robbo 
joined (sorry?) Tfoid him 'yOur social life Is 
now Over' No more invitations to nice little 
dinner-parties. The best invitation you1l gel 
now will be a blow-job behiivd the Glasgow 
Apollo!' 


'■Like a dnnk, squire?" No thanks, Lem, 
tMl early in the day for n>e. This confuses 
the Kilmmsterbcairii-mechanism. "It's lovr- 
thirty in Ihe atternoon. what are you talking 
about?" Well, jusi an orange <uice. "Ah. 
another f—kin’ vegetarian!" Later ho 
induces me to sample the delights of his 
two-thirds empty bottle of vodka: "Helps 
you to see the iguanas in yer eyeballs!" hs 
mforms me. 

So. charging my arm, I risk a question 
about EeWfo and ask Lemmy to outline the 
basic differences between his former 
guitarist and Brian Robarlson. 

■ ■ He's not as tall Shorter hair^'' studi p 
question, J s'pose, "and he likes wearing 
shorts, lets his legs breathe." Yeah, bu1 
seriously; Robbo is a belter guitarplayer, 
but he hasn't got quite the same attack that 
Eddie had. He's gonna make Molorhead 
sound a bit cloaner, a bit cleverer. Eddie’s 
SQ^QS were getting very samey, (here were 
lilile licks that would crop up all the lime. 
Bu( he was a good guitarist. I don't regret 
playing wilh him." & Robbo will be 
shearing off ihe rough edges. "NO!" he 
retorts, "'cos I'm one of the rough edges, 
he can't shear me ofllf" 


DAVE DICKSON 
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MON THE ROAD 

AS SPECIAL GUEST OF AC/DC 

SEPTEMBER: 5th. NEWCASTLE City Hall 

29th aRMINGHAMN,EX. 6th NEWCASTLE City Hall 
30th BIRMINGHAM N.E.C. Sth GLASGOW Atjollo 
OCTOBER; Bth GLASGOWApollo 

Isl LEiEDS Queens Hall lOth EaNBLRGH Playhouse 
3rd MANCHESTER Apollo llth EaNBURGH Playhouse ' 

4th NEWCASTLE City Hall 13th LONDON Hammersmith Odeon 


14th LONDON Hammersmith Odeon 
15th LONDON Hammersmith Odeon 
16th LONDON Hammersmith Odeon 
IBth WEMBLEY Arena 
19th WEMBLEY Arena 
21st DUBLIN R,O.S. 

22nd DUBLIN R,O.S- 
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i #f W^RE fhm 

mMmMdrnriinQM (h# 

V W Brtttm muMic 
pf»« for 15 

ymmrm whon ooukt do no 
wrong. Bt/t tww tfm now 
mifort wont to writootout 
now tondo mnd they teoont 
tho foot wm ooff o hoH two 
nighto running wtth ton 
thouoond fono ot ooch ohow. 
Bui Tho Who con toko ft Wo 
don't mind 0 knock now mnd 
ihofir 

Poto Townotwnd, ooborfy 
ciod, cioon ohovon, quM batoo 
iuddond wntmriMinfng mm mvor^ 
tlw pmrty aftor tho show, if 
Poto mnd tho root of tho bond 
worm hurt by tho critfcmi 
movoging of ihoir now album 
it'm Hard , thon thoy rooponood 
tomomoqufto vidoum mttacka 
with imprommivo dignity. 

A ioaaorbond might hmvo 
bmnnmd tho prom* from mk 
contact and rmtirod fiurt and 
ouikyr Tho Who invltod the 
proam to moot thorn atm hotoi 
aftor dtoirgig tho 
Birmingham Eahihition Confro 
(on Saturday Soptombor 71|. 
Many guosaod it would bm thm 
iaat chanco to moo Tho Who 
and Poto iaikod about that aa 
wall as tha hoatlfo ciimato. 

Farilor Bogor Daitroy hod 
aaidttwamthoortdofthoroad 
forthagro^ and they waraaif 
oW mon\ Tho Who iotorput 
outamtatomontospiakiing thia 
was prmmaitura. Thair 
forthcoming Amoficon tour 
may woii bo thoir immt bigglo' 
but thayTI ba pttpping uplbr 
tho odd concert, oa tho mood 
tokaa thorn. That might 
oncourmgo cynic to ask: ^ArmnT 
thay fww fust doing it for the 
monoyT' 

Sakt Potm: bammking a 

lot ot rrtonmy which wii! be 
iovoiy, thank you very fmch. 
But it coftainfy waania 
ffnmnciai decision to work. Wa 
fob thorn had boon too much of 
m downor around tha band wa 
wantad to dispai. f had bean 
through a roally woird situation 
artUgotvaryboocodupand 
masaadup. Buti^como 
through that n&w. l"¥0 bonnad 
ail tho tamptations/" 

Pata aaya ha ham only orta 
more ooio otbum to moko for 
Atlantic to foUow up "Chinam 
Eyoa and mdda: 'Til probably 
stop rocording fora whiio. rd 
liko to do a lotofdimront 
thir^gs rrjuait:sily, I'va aiwaya 
wanted to do o (ozx aitum artd 
I'vo spokon to Pat Mothony 
about that. Td just iika lo- make 
a record at home, like tho orto 
Bruco Spfingatoon mado, 
rwcantty, on a tour track 
machino. 

Wouid Pofaevof go on trfo 
road with anothor group ft The 
¥¥ho mlippad Into irmbo? 

'"Hot on this tcaia, butt 
wrfuidiika ioalayiivm. My 
droam ia to piay Tho VorH/o/ " 
Moartwhlio f^O aay* ittaro 
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WILL bo arwthor Who album. 

'Tha iaat one 'it's Hard' was 
0 bit rushed. Wo wanted to got 
it dona whlia wa ware all in 
good spirits sndt didn't have a 
Jot of time to write. Tm keen to 
do an atbum whore I can put In 
a go€fd long atintaoo writor. 

' 7 *upp€>MO WO 'll have fio sfcijp 
soorter or iater. But it's iike 
Mick Jaggor. Ho*s got very Htdo 
oisaf and ha thrivms on being on 
sta^. For Roger Dahrey it's 


the same. He couldn't lei rip on 
stage in the Same way with 
ano^terband- WAbavanTflsad 
a date, but wm dafinitmly arm 
going to stop arnSwaare not 
mvmr tituring again in Amarica. 

7 don't ifke to leave things 
hanging In ffur air because It 
oneouragas cynicmt commants 
and speculation. We work 
whan wa want to arm wmdm't 
give a shit what anybody thinka 
about tt. But the huge amounts 


of work that a band ilka Tha 
Who has to do to reach all tho 
pooplo wTto warn to see yj ona 
tour do¥aatotltfg. 

'"We'm endured the pressure 
ofbeingabartdartd tho 
pasmlon of ffa tana tor ffftoen 
years and we krtow that a can't 
goontorevof. So we ad sat 
down and posed tha question 
'Shall wo decide ^ s^pT'end 
see whathappenor' 

CHRIS WELCH 


f/tctufss trv 



















scares you . . . 

[ AM Ihis tetter minules aflef 
a wierd e^tpetiefice. I havg ju^l b^en 
pteying T^>e Njmber Of The Beast' 
by Iron Mai^tefi ^rxl 1 was Singirtg 
aung to th^ inuo. 

The moment I sakj the Iasi six in 
‘siJt hundred arte sixfy-six' theire 
was a power cul. The lights, robord 
playe< and cassette recorder (I was 
taping ai the time) all stopped Idr a 
few seconds. When Ihe power 
came on egate, I replayed Ihe tape 
and again Iho oreclrioilry raited atlef 

Is this pure coinctdenoe or is the 
boast on Ihe ioo$o? - FUz, 

Spiingfwld Road, Taverha-m^ 
Norwich, hiarfpik. 


THIS LETTER oomes to you aHor 
seeir^ Jamesofi Raid igetting a 
mention in your crossword (issue 
21). Then in issue 22. yet again. 
When Jameson Raid's vocalist - 
Torry Dark saw this ho ptiotocopled 
Ihe page a dozen limes to show his 
Iriei^sl 

The IhiT^ is youve never done an 
articteon the band I presume 
you'v-o got Ihe hand's firsl single 
which was the ep 'End CH Part One', 
either that or the badly mixed track 
which appears on one ol the 'Melai 
For Mufha's’ atoums.. Since then the 
line-up has changed with the 
departure ol Ian Smith iguilar] and 
John Ace (bass) about 1& months 
ago. The next line-up included the 
ongmal Handsome Beasis guitahsl 
who left about lour months ago. He 
was then repteced by. yes you got 
it, me! (Stove Makinj. 

Since then Ihe bajnd has written 
new materiel and changed some of 
Ihe stageshow. The audience 
response has been really great and 
word soon got round lo the record 
oornpanies and offers were 
evetywhene. most of them not worlfi 
a penny. Which is sad But all the 
same we plugged on (and in) 
wailing for the big boys and al Ihe 
moment there‘s American interest 
so we'II keep our lingers crossed. A 
couple ol videos have been made 
and as you read this we'll be 
recording al Bob Lamb's new 16 
track. 

Anyway. I think Ifial bnngs us up 
to date rtow. save to say if you need 
any more information, pics tapes 
etc. I can be conlactad al. Sieve 
Hakin, 3D1 Dewllgh Roate. Selly 
Oak, Birmingham B2^7AU. 

Finally Ihe new line up: Terry 
Oark 'Vocals, Steve Makin ~ 

Guitar. Phil Kimberley - Drums, 

Pete Green - Bass. 


HE'S DONE il again! He navar tails 
to maka my bkxte boiL that Oxzy 
Osbourna. My God, I don'l think I 


The show that never stops 

TWO DOZtN issues of your rsg has passed by without anYfhing on the most dynamic tfio of at! 
time? f4o not Rush, not Cream, namety Cmerson, Lake and Paimar. if the case being that they are 
notcfassed as an HMor HHtmnd so cannot be incorporated into your rag, then what are the 
Hkes ofFioyd, Bifl Wyman^ Tom Petty, Journey etC- doing (rl ff^ eve/y week we have IP 

endumsome ieper 's dogmedo comment On them in your crossword, for instance a coupfa at 
we eks t>ack “surprisingly a fotof HM freaks like them". Not surprising really Mr. Kerrang!, you 
see a lot otHM/HR trems do diverse s iirr/e from the hard rocking tiands and enjoy artists Such 
as Camei. Yes, Gong, Jonl Mitchefl and Ray Harper for example. 

So we. at the “Keep BLP aiive and ticking as a dinosaur society' would like to see a couple of 
colour shots of the fab three, better still a defalied discography. It fs beyond us why you have 
Ignored them so tar^ a hand who between 1979-5 were the biggest live rock dclirl ttw universe, 
who sold 30 mfiiion albums, and influenced many at todws acts from Rush to Pallas. Perhaps, 
you Journalists are Just young kids fnlo Saxon and 4 C/DC, Who er^oy a fickle thing caiiod 
'fashion^. ThaVa how U is, so iota all gat into ELP. In the words of Dave Brock, ““ft you wanna get 
into ft you gotta get out ofit"\ -The Sherriff & Friends. Sheffield. 


loathe anybody as much as I do 
himfff 

Hew you. you big, tel, waste of 
space, have the nerve to call 
Michael (The Messiah) Schenker a 
shitbag and accuse him of being a 
moneir-grahber. is be^nd me. Why 
haven't you toured Britain for so 
long Ozzy? I'll toll you why. 'Cause 
you o^ make more WOWEKi n 
America than you can in Britain 
can't you Ozzy? Never mind -aboul 
the people who pul you where you 
are today, i.e. the Bntish fans, they 
can't pay you Ihe kifte of money you 
get lO the States can they Ozzy? 

Furthermore, who are you to call 
Gary Moore ugly* I've seen more 
sex appeal in a stale loaf of bread, 
lhan 111 ever see in you. especially 
now you've shaved aN your hair off 
and I can seo even more of your fal. 
ugfy, nightmarish laco* 

you know Ozzy, I leel really s«ry 
for you. 'Causo lor ell your fans and 
^mirers, (he-re are twice as many 
people hato ypu. You are a man 
with a lol of power and influence 
Over meny of today's young people 
and all you can do is abuse it and 
set bad examples. It's really aboul 


iin>e your grew up and realised just 
whal you're aboul. I hope your new 
wife Shaion can rescue you before 
iTs too late - and you go right over 
tha top and bescome another rock 'n' 
ncki casualty (I don'l hate arryone 
enough to wish ’em dead!) - Debra 
Brown. Manohester. 


JUST OVER a year ago, Ozzy 
Osbourne played his hfst sell-out 
tour of Britain. The fans waited tor 
Ihe follow up tour eageriy, knowmg 
Ehal Ozzy, beina Ozzy, would be 
back to reward his fans pretty 
quickty. Tour dates were 
announced at the turn ol the yenr 
but ware cancelled and Ozzy shol 
off IQ America again to back up the 
successful first lour. He hasn'l 
come t?ack yet. 

Randy (R.LP.) is dead. The US 
Ians ato all crazy and ere cteady 
driving Ozzy slowly round Ihe bond. 
The dovs was funoy but now Ozzy 
seems to iry and overstep thal wiih 
moro eteravagani puoiiciiy stunts. 
Pissing m the AJamg. biiiog oats, 
talking about blowing goate up on 
elage - it's all so pathetic. Now he's 


had his head shaved. If that's the 
way he i$ now, I foroneK don’t wani 
htmback. 

I uaed to Ihfnk Ozzy was a good 
vocalist and ^meone whothoughi 
lhatthe music was the imponant 
Ihfchg and not a huge stageshow. 
Now It appears Ozzy has forgotten 
his fans. When he comes home i| 
won'l be a glorious tour so that alt 
the tens can gel to see him No. it'li 
be one big e^rip on a five date 
tour (ha ha) wi|h a massive 
stageshow and Ihree anonymous 
members of a band. Alt praise to 
Ozzy, aJI bow down to our Lwdl 

I won't be there, because f can 
see that Ozzy doesn't play for the 
fans anymore, h$ plays tor himseff. 
Ozzy. don't come bach, the US 
deserves you* - Uustspha. on Ih# 
Nell Patrol. 


LAST MONTH a Japanese car 
company spongored a compeniiMKi 
to see who could walk across Tokyo 
Bay. There were three oompotitors. 
Ritchie Blackmore. Mlchaer 
Schenkef and the Pope. So 
ctieefed on by 50.000 Catholics the 


It knows 
what 


ELP (from left}: Greg Lake, Keith Emerson and Carl Palmer (who^s now In Asia} 


S*vH 

iOaS ta: 
i£aiwmmnlc9UQ¥fr 
Kvrrwngf 
40iiiHi^ Jciw 
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Pop® set off first. Unferluralel^ aHer 
a 1'^ tie sunk. Sch«-nker was 
next off. Ho tentatively walked 
slowly BjcnosS 1f^ water fOr a 
hundred Or so yards before walking 
slowly bach to dry land. The MSG 
fans went wild. But they soon 
silanood as Ritchie grabs a Fender 
and runs across Ihe walef for 300 
yards, jurfipis on a fio^iin9 pioca of 
driti ivood and proceeds lo smasti 
his Strat on a passing oil lanker 
belora spnnljiig back across the 
water to shore . Ttie Rainbow fans 
go apeshit. 

Sctienher approaches Ritchie 
and says "I fool sony for the poor 
okJ Pope, maybe we should have 
lold him about Ihe stopping Slones’" 
"Whal slepping stones*' 
answers Rilchie. 

NuH said: Blackmore is the main 
man and always will be. - Steve 
Dbck»n, <^lenrOthea- 

THANK you lor pfinling my 
request lorvolers for my pdl of 
favopriie Quo songs. Here’s the 
resull; 

t. Caroline 

2. 4500 Times 

3. Down Down 

4. Whatever Vou Want 

5. ftochin'All Over The World 
e. Roll Over Lay Down 

7. Myslery Song 

8. Rain 

9. Hold Vou Rack 

10. Don't Waste My Tinw 


It. Eiackwater 
Iff. Paper Plane 
Aibums: 
t. Ouo-Uve 
2 Hello 

3. Just S4jpposin‘ 

109 tracks and 16 albums 
named! Special thanks to David 
[>ijrke, Liverpool Appreciaiion 
Society and Salty (how did you reply 
so quidcly] from Hurslprerpoint. - 
Kevin NoII«h Faverehem, Kanl. 


SO KROKUS are Siok of being 
accused ol ripping oH AC/DC? 
'*‘We're nol trying to sound like 
Ihem/' s^ Miarc Storace. Wail 
listen to 'Sky Kid' on the Metal 
Rendrvpus' album and you'll hear 
the lyrics "frsd ion&fy e\/9ntng. in a 
fenefyrown. fatnHtvokiiocry^ 
Wfien a worrwn gefs me down 
Sound familiar? Ten out of len to 
anyone who spotted them as the 
opening lync$ lb 'Ride On'. AC/DC 
released 'Ride On" in 1976 and 
Krokusdid 'Shy Kid' in 1900 tfihat 
ain't a rip off what is? - Neepy, 
AC/DC fan extraordlnatre and 
mpgic mushroom freak, 
Caithneaa. Scotland. 


HOW ABOUT a good article on 
some Of the neaiiy excellent 
Christian Heavy Mel^J ^Orng 
around? Check oul The 
Resurreclion Band from U.S.A., 
(albums available frcm Word 


Records TeL Berkhamslead 74711 i 
they'll rip yer ears off, or 
Proof or Jerusalem or even 
Sarvanl. All good herd 'n' heavy 
bartds. Give em all a fookovef if you 
really are the best hard rock 
torlnightly mag in Britain. - Tim 
(Machlrw Head) Hanley^ Church 
Rued, Klr>g9WOod, Bristol. 

DEAR Colin S ^Ihe Silven^ng 
fanatic): You wailed £14 just to see 
Silverwing (ha. ha) you mug. 
Consider yourself lucky you didn't 
acfua-lly see them, we have and we 
Wish we hadn't. Flash bombs or no 
flash bombs they were crap. 

We vonlured out one night io see 
the bfilliancoof Diamond Head: 
unknown to US Silverwing the band 
of no-hopers from Manchester, who 
really ought to b* in an ASYLUM for 
whai they do on stage, were 
supporting. 

The roadie changed the flash 
bombs every year with all the 
subtlely ol a bull in a china shop. 
The lead guilarist span! most ol his 
time pissing himself wilh laughter 
when he really should have been 
concentrating on trying to play an 
instmment he should have given up 
With years ago. 

For a graod fi nale we were 
irouled to a smash over the skull 
from the bass player, who really i$ 
Ihe biggesl wally sirice Colin S. (the 
Ofve and Only gilwerwing fanaiic) as 
he attempled to Toss his bass 


(lileraJhy). Colin do yourself a 
favour, yitverwirg are crapl Go and 
buy yoursell the mrlhooming 
DIAMOND HEAD album 
"Bofrowed-Time . - Hyello Wylch. 

MANY THANKS for the excellent 
picture of Ihe excellent Hock 
Gtoddess m No. 23. 

But how about a full photo-special 
of Ihe t|M given lo the Reds (yawn) 
and Y6T (zzzzz) paying special 
atfention to Ihe deikwus Tracy (or 
the adorable Julie or the Stunning 
Jody). Yeah, yeah, I know ail about 
the music coming firsi ajnd 9€?<i9m 
being ler beginners and all that, but 
il you're gornp to have giossy colour 
pages you mighi as Wi put |hem io 
good usei- A r»d-blDoci*d 
ewifidDg, who won't sign hit 
name In cam hla domlnenl 
glr1frl«f>d [hi B«v) kicke thv crap 
outothimr 

I TURNED on the radio recently in 
vain hope of heahrig some good 
headbanging music, and Ihe DJ 
announced that ifie next record was 
by Howgird Johnson, i fumed flte 
volume up expecting melal 
mayhem, but all I gol was a crappy 
abysmal disoo record called 
'KjMpmg Love New' less heavy 
than Des O'Ccnnw and lass manly 
than 5 oH ceW- Is it really true? fs MJ 
a Irakorfo Ihecutt? II II is true, 
Kerrangl should hang him high. - 
The man with no namOp 
Shennyham, Norfolk. 



at Giiiter Grapevine 

16 Deiutuuk Place London WC2 
Telephone 01-836 3300 

This Chicago based company are 
currently producing some of the best 
and most innovative instruments to 
come from the U.S.A. In a long, long 
time, 


Gispiuc 

Hamer 

Special 


All models feature one piece 
mahogany bodys, single piece 
mahogany neck, rosewood 
fingerboards, schaller machines, Di 
Marzio Pickups. Models Available; 
Hamer Special: D/cutaway twin 
Humbuckers 

Hamer Standard: Explorer style, bound 
body. 

Hamer Vector: Flying Vee, twin 
Humbuckers 

Hamer Prototype: contoured body one 
3 coil pickup Phone For Prices 
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